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TO THE MOST EXCELLENT MUSICIAN 


MAISTER WILLIAM BIRDE, 
One of the Gentlemen of her Majeſties Chappell. 


HERE be two, whoſe benefites to vs can neuer be requited; 
8 God, and our parents: the one for that he gaue vs a reaſonable 
ſoule, the other for that of them we haue our being. To theſe, the 
prince, and (as Cicero termeth him) the God of the Philoſephers, added 
our maiſters, as thoſe by whoſe directions the faculties of the reaſona- 
ble ſoule be ſtirred vp to enter into contemplation, and ſearching of 
more then earthly things: whereby we obtain a ſecond being, — 
to be wiſhed and much more durable then that which any man ſince 
the worlds creation hath receiued of his parents: cauſing vs to liue in 
the minds of the vertuous, as it were, deified to the poſteritie. The 
conſideration of this, hath moued me to publiſh theſe labors of mine 
vnder your name; both to ſignifie, vnto the world, my thank full 
mind: and alſo to notiſie vato your ſelſe in ſome fort the entire loue 
and vnfained affection which I beare vnto you, And ſeeing we liue 
in thoſe dayes wherein Enuie raigneth; and that it is neceſſarie for 


him who 4 to light any ſuch thing as this is, to chooſe ſuch 
a patron, as with judgement may correct it, and with authoritic 


defend him from the raſh cenſures of ſuch as think they gain great 
prayſe in condemning others : Accept (I pray you) of this book, both 
that may exercile your deepe (kill, in cenſuring of what ſhall be 
amiſſe, as alſo defend what is in it truely ſpoken, as that which ſom- 
time from your ſelf, 80 ſhall your approbation cauſe me 
to thinke the better of it; and your name, ſet in the forefront there- 
of, be ſufficient to abate the furie of many inſulting Momiſtes, who 
think nothing true but what they doo 1 clues, And as thoſe 
verſes were not eſleemed Homers, which Arifarchus had not approucd : 
ſo will I not auouch, for mine, that which by your cenſure ſhall be 
condemned, And ſo 1 reſt, | 


In all loue and affettion to you meſt addicted, 
THOMAS MORLEY. 


ii 


ANT. HOLBORNE, in commendation of the Author. 


O whom can ye, ſweet Ma/es, more with right 
Impart your paines to prayſe his worthy kill, 
Then vnto him that taketh ſole delight 
In your ſweet art, therewith the world to fill? 
Then turne your tunes to Merleye: worthy prayſe, 
And ſing of him that ſung of you ſo long: 
His name with laud and with dew honour rayſe, 
That hath made you the matter of his ſong. 
Like Orphen: fitting on high Thracian hill, 
That beaſts and mountaines to his ditties drew: 
$0 doth he draw with his ſweete muſickes kill 
Men to attention of his ſcience trew. 
Wherein it ſcems that Orphen; he exceedes : 
For, he wylde beaſts ; this, men with pleaſure feeds, 


Another by A. B. 


HAT former times, through ſelf reſpecting good, 
Of deepe-hid Muficke cloſely kept vnknowen, 
That in our tongue, of all to b' vnderſtoode, 
Fully and plainly hath our Morley ſhowen. 
Whoſe worthy labours on ſo ſweete a ground 
{Great to himſelſe, to make thy good the better, 

If that thy ſelſe do not thy ſelſe confound) 

Will win him prayſe, and make thee ſtill his detter. 
Buy, reade, regard, marke with indifferent eye : 
More good for Muſicke elſe where doth not lie. 


Another by I. W. 


A 

3. When in the Eaft I ſaw darke clowds appearing: 
Where Furies (at in Sable mantles couched, 
Haughty diſdaive with cruell enuic matching, 
Old Mounus and young Z all watching 
How to diſgrace what Morley bath avouched : 

But lo, the day far, with bis bright beames ſhining, 
beat forth his aide to mulicks arte 
Which gave ſuch light for — — 
To bade 8 part where more lay vudiſcoucted ; 
That all bis workes, with ayre fo ſweat perfumed, 
blall lus with fame when focs hall be conlumed. 
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To the Courteous READER. 


7 Do not deubt, but many (<vbo haue knowen my diſpeſtien in times pat will wonder that among / 
fo manie excellent Muſicians a: be in this our countrie at this time, and farre better furniſhed with 
learning then my ſelſt,) I baue taken pon mee to ſet out that in our vulgar tongue, which of all other 
things bath lerne in writing leaſ knowen to our countrimen, and moſt in praftiſe. Yet if they would 
confider the reaſont mouing mee thereunto : they would not onely leaue to marneile, but alſo thinke mee 
evorthy, if not of praiſe, yet of pardon for my paines. Firſt, the earneft entreatie of my friends daily 
requeſting, importuning, and as it were adjuring me by the loue of my countrie, which next wnto the 
glorie of God, ought to be moſt deere to enery man. Which reaſon fo often tolde and repeted to me by them, 
chiefely cauſed me to yield to their honeft requeſt in taking in hand this work which now I publiſh to the 
1 eviewe of the worlde : Net ſo much ſeeking thereby any name or glerie, (though no honeſt mind de cen- 
We | temne that alſo, and I might more largely by other meanes and lad labour baue obtained) as in ſome 
a fort to further the fludies of them, wvho ( bring indexed with goed naturall wittes, and well inclined to 
learne that dinine Art of Mufick) are deflitute of ſufficient maſters. Laſtly, the folitarie life which I 
lead (bring compelled to keepe at home) cauſed mre to be glade to finde any thing wherein to keepe my 
felfe exerciſed for the benefite of my countrie. But as concerning the beoke it ſelfe, if I had before 1 
began it, imagined halfe the paines and labour which it coft mee, I would ſooner haue beene per/ſtoaded 
4 to anie thing, then to haus taken in band ſuch a tedious peece of worke, like unte a great Sea, which 
11 the further I entered into, the more 1 ſarwe before mee <npaſt ; So that at length diſpairing ever te 
1 make an end (ſeeing that growe fo bigg in mine hands, «which I thought to have ſhut wp in t2wo or 
three fhertes of paper,) I layde it gd, in full determination to haue proceeded no further, but ro haue 
In it off as ſhameſully as it was fooliſhly begun. But then being admoniſhed by ſome of my friend:, 
that it wwere pittie to loſe the frutes of the impleyment of fo manie good boures, and howw infily I ſhould be 
condemned of ignorant preſumption, in taking that in hand which I could not performe, if 1 did not g oe 
forwards ; I reſolued to endure whatſoever paine, labour, lat of time and expence, (and what not ?) 
rather then to liaus that wwbrought to an nd, in which I was fo farre ingulfed. Taking therefore theſe 
precepts which being a childe I learned, and laying them togither in order, I began to compare them 
| with ſome other of the ſame hinde, fot downs by forme late writers; But then was I in a worſe caſe 
„ awhome 1 might beft beleewe, Then a 1 te runne ts the workes of manic, both flrangers and 
Engliſh men (whoſe labours togither with their names bad locus buried with mer in perpetual oblivion, if 
it had not brews for this acc for a folution and clearing of my du,. But to my great griefe, then 
did T for the n part of mins uu precepts falſe and a. to be confuted by the worker of Taverner, 
Fairfax, Cooper, and influite more, a, names it would be too tedious to fot downs in this place, 
weſt I uu enforced 16 compare the parts for trying out the walure of fame notes, (ſpending whole daies, 
ps and manis rims works; for the demonflration of one example, which one  weuld haue thought might a 
in « men bawe been fot down, ) 1 leans ts thy diſerction to confider and none can fully underflande, 
but be who hath bad or foall have eeegfion to ds the likes, Ar for the muthode of the dende, although it 
4% ual ſuch a1 may in enery point fat qi the uri, of Dichotomiſtes ; yot is it ſuch as I thought meft 
ronuenient for the capacitic of the lar u, And I ban had an ofpeciall care, that nothing ſhould be fot | | 
au of e place, but that which fhentd forus to the wderflanding of that which followeth fheuld EE 
bij , And a., for the deffition, diniflen, partes, and hinder of Muficks, I baus omitted Iden at 
things ently Jorwing i cu, the learned, and nut for the infraction of the ignorant. Thus baft they 
the reaſons wubich mu me 1 dale in band and go forward with the bel. The paine of making 


whores, 
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To the READER. 


evhereef, tend ef ee and onely to mee: yet will the profit m/e a preat 
number. And this much I may boldlie affirme, that anie of but meant capacitie, Jo they can but truly 
fing their tunings, which we commonly call the fixe notes, or vt, re, mi, fa, fol, la, may without any 
ether helpe ſauing this booke, perfectly learne to fing, make diſcant, and Jet parts well and formally 
togither. But ſeeing in theſe latter daies and doting age of the worlde, there is nothing more fubie# to 
calumnie and backbiting then that which is moſt true and right: and that a: there be many <obo will 
enter into the reading of my beoke for their inftrufion : fo I doubt not but diverſe alſo will reade it, not 
fo much fer any pleaſure or profit they look for in it, as to finde ſomething <vhereat to repine, or take oc= 
cafion of backbiting. Such men I warne, that if in friendſhip they <will ¶ cither publicly or pricately) 
make me acquainted with any thing in the booke, which either they like not or wnderfland net I will 
wot onely be content to giue them a reaſon ( and if I cannot, to turne to their epinion,) but alſo thinke my 
felfe highly bebelding to them. But if any man, either upon mallice, or for oftentation of hit owone 
knowledge, or for ignorance (as who is more bold then blinde bayard) do either in buggernugger or 
#penly calumniate that which either he vnderflandeth not, or then maliciouſly wrefleth to bis own ſenſe, 
be, (as Auguſtus ſaid, by one who had ſpoken evil of him) ſhall finde that I hane a tongue alſo: and 
that me remorſurum petit, He fnarleth at one who aui bite againe, becauſe I have ſaide nothing 
without reaſon, or at leaft confirmed by the authorities of the beft, bath Jchollers and prafticioners, 
There bane alſo been fome, <who ( knowing their own inſufficiencie, and not daring to diſallow, nor 
bring able to improne any thing in the booke) haue nenertheleſs gone about to diſcredite both mer and it 
anuther ewaie ; affirming that I haue by ſetting out thereef maliciouſly gone about to take away the linings 
from a number of hene poor men, abe line (and that honeſtly) wpon teaching not half+ of that which in 
this booke may be found. But to anſavere theſe malicious caterpillars, (who line wpon the paines of ether 
men,) this booke <will be fo farre from the hinderance of any, that by the contrarie, it will cauſe thiſe 
em they alledge to be thereby dammified, to be more able to giue reaſon for that which they de : Whereas 
before they either did it at hap-hazerd, or for (all reaſons alletged,) that they were ſo taught. 8 
that if any at all owe mer any thanks for the great paines which I haut taken, they be in my indgement, 
theſe who taught that wwhich they knew not, and may here if they «will learne, But if the qu do nat 
anſevere to my good meaning, and if many do not reape that benefit which I hoped ; yet there will be ma 
reaſon why I ſhould be blamed, haue done what 1 could, and giuen an occaſion to others of better 
Judgement and deeper feill then my jelffe to doe the like. And as for theſe ignorant Aſer, «who take you 
them to lead others, none being more blinds then themſelues, and yet without any reaſon, (before they 
baue feene thrir wworkes, ) will condemne other men, I onerpaſſe them, as being unworthie to be nami» 
nated, or that any man ſhould wouchſafe to aunſwere them ; for they de indeede fuch as doing wwickedly 
bare the light for feare they ould be ofpyed. Aud fo (gentle Reader), beping by thy fauurable cores 
| ts auvide bath the malice of the envious and the temeritie of the ignorant, — 
. bucks and all prefiection in thy udien, I rift, 


Thine in all courteſie, 


FO TW AW- 2 
| OF THE 
INTRODUCTION TO MUSICKE, 


TEACHING TO $IN G6. 


33 Philemathes, Maſter, 

uhes. | 

AY, brother Philomathes : What haſte ? Whither go you fo faſt ? 

Philemathe:. NT RS a. 
But 8 We, 1 pray you repeate courſes 

t at Maſter Sopbobulns his banket : for commonly he 


— 
Phi. 12 1 wy And yeſterni there were a number of excellent 
ſchollers, both gentlemen 1 all the propoſe, which then was 


diſcourſed vpon, was Muſicke. 


Pol. 1 truſt you were contented to ſuffer others to ſpeake of that matter, 
reh — 2 
mine owne ignorance, confeſle nothing at all in it. 

Pol. How fo ?- 

 _ Phi, Among the reſt of the by chaunce, maſter Apbron came thither 
alſo, who falling to diſcourſe of Muſicke, was in an argumem ſo quickly taken 
vp and hotly purſued by Eudoxus and wo kinſmen_ of Teen 


in his owne art he was overthrowen : but f. | ſill ſticking n his « 


— . though I withbd 
you arc come 10 , 
looner; therefore gor, ; and | pry God ——_—_— 


- 
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2 : HR FIRST PART. 


would wiſh to your ſelfe. As for me, I go to heare ſome Mathematical Lec- 
tures; fo that I thinke, about one time we may both meete at our lodging. 
Phi. Farewell, for I fit vpon thornes till I be gone: therefore I will make 
haſte. But if I be not deceived, I ſee him whom I ſeeke, fitting at yonder 
doore : out of doubt it is he. And it ſhould ſeeme he ſtudieth vpon ſome 
point of Muſicke: but I will drive him out of his dump. Good morrow, Sir. 1 
| Miſter. And you alſo, maſter Philomat bes, | am glad to ſee you, ſee - 1 
ing it is ſo long agoe ſince I ſaw you, that I thought you had either beene dead, 2 
or then had vowed perpetually to keepe your chamber and booke, to whick 
1 you were ſo much a dig . ZAR 
| Phi. Indeede l haue been well affected to my booke. But how haue you 1 
1 1 done ſince I ſaw you ? { 
Ma. My health, ſince you ſaw me, hath beene fo bad, as if it had beene the 
% pleaſure of him who may all things, to haue taken me out of the world, I 
ſhould haue beene very well contented; and have wiſhed it more than once. 
But what buſineſſe hath driuen you to this end of the towne ? 
Phi. My errand is to you, to make my ſelfe your ſcholler. And ſeeing I 
haue found you at ſuch conuenient leiſure, I am determined not to depart till 
I have one leſſon in Muſicke, 4 LT 
N Aa. You tell me a wonder: for I haue heard you ſo much ſpeake againſt Kit: 
5 that art, as to tearme it a corrupter of good manners, and an allurement to 1 
1 vices : for which many of your companions tearmed you a Steick. 1 
Pbi. It is true: but I am fo farre changed, as of a Stoick I would willingly 33 
make a Pytbagorian, And for that I am impatient of delay, I pray you begin a 
euen now. > | 
| Mas, With a good will: But haue you learned nothing at all in Muſicke before? 
Phi, Nothing. Therefore I pray begin at the very beginning, and teach 


r | | 
Ma. | will doſo: and therefore behold, here is the Scale of Muſicke, which 
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i. 
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THE FIRST PART. 


' Phi. Indeede 1 fee letters and ſyllables written here, but I doe not vnder- 
ſtand them nor their order. | 


Gamvt, and ſo go upwards to the end ftill aſcending. 
Phi. That 1 do underſtand. What is next? 
Ma. Then muſt you get it perſeftly without booke, to fay it forwards and back- 

wards, Secondly, You muſt learne to know, wherein every Key flundeth, that is, 

whether in rule or in ſpace. And thirdly, How many cliefes and how many notes 

Key containeth. W 

bi. What do you call a Chefe, and what a Note? + 

Ma. A Cliefe is a character ſet on a rule at the beginning of a verſe, ſhewing 

the height and lowneſſe of euery note ſtanding on the ſame verſe, or in {| 

al 

power the h cliefe) and euery ſpace or rule not having a cliefe ſet in it, hath one 
underſtood, being only omitted for not ing the verſe, and ſaving of labour 
to the writer: but here it is taken for a letter beginning the name of every 
key: and are they which you ſee here ſet at the 1 * of euery word, 


, 3 I take your meaning ſo, that every key but one cliffe, except 
mi. 8 
Ma, You have quickly and well conceived my meaning, The refidue which 
you ſee written in les are the names of the Notes. 


bi. In this likewiſe I thinke I vnderſtand your meaning. But I ſee no rea- 


Ma. For the vaderftanding of this Table, ou muf begin at the loweſt word 


What a clicfe 
TY 


h vie hath taken it for a general rule never to ſet any cliefe in the ſpace 


fon, why you ſhould ſay the two ii be two ſeueral cliefes ; ſecing they are but 


one, twiſe named, 


Ma. The Herralds ſhall anſwere that for me: for if you ſhould aſke them, 
why two men of one name ſhould not both giue one Armes? They will ſtraight 


anſwere you, that they be of ſeuerall houſes, and therefore muſt give divers coates : 
So theſe two & , though they be both comprebended under one name, yet 
they are in nature and c divers, 
Phi, This 1 doe not underſtand. 
Ma, Nor cannot, till you know all the clicfes : and the riſing 
the voyce for the true tuning of the notes, | 
Pu. 1 Pray you then go forwards with the clicfes: the definition of them I 
haue heard before, 855 
Ms. There be in all ſeven cliefes (as I told you before) as A B. C. D. E. 
F. G. but in vie in ſinging there be but foure: that is 10 ſay, the F fo vt, 


| which is commonlic in the Baſſe or loweſt part, being formed or made thus, 0. 1 


The C ſol fo u cler, which is common 60 every part, and is made thus, 0 
The G ſol re u cliefe, which is commonly uſed in the Treble or higheſt part, and 
is made thus, And the i clicfe, which is common to every part, is n ade 


- thus , or thus © ; the one ſignifying the half note and flat Ginging; the other 
gating the ukats noge or ſharps tin | 
Phi. ow chat you hare cold ms the clieſes, it followeth to ſpeake of the 


tuning of the notes. 


: . 
Ms * 


and falling of 


1 "I APSR. 
Rat ah PIO: ny ber * 
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The fixenotes 2. It is ſo, and therefore be attentive and I will be briefe. There be in 
Muſicke but vi. Notes, which are called vt, re, mi, fa, fol, la, and are com- 


in continuall 
deduction. 


How to know 
wherein euery 


note ſtandeth. 


A note for 
ſing ing of Ve. 


THE FIRST PART. 


monly ſet down thus : 


— — U. 


Phi. In this I vnderſtand nothing, but that I ſee the F fe vt cliefe ſtandi 
on the fourth rule from beneath. 1 | J * 

Ma. And do you not vnderſtand wherein the firſt note ſtandeth ? 

Phi. Verily, = 

Ma. You muſt then reckon downe from the cliefe, as though the verſe were the 
Scale of Muficke, A to enery ſpace and rule a ſeueral Key. ey 

Phi. This is eaſie. And by this meanes I finde that the firſt note ſtandeth 
in Gam vt, and the laſt in E la mi. wet 

Ma. You ſay true. Now ſing them. 

Phi. How ſhall I tearme the firſt note? ; 

Ma. If you remember that which before you told me you underſtood, you 
would reſolue your ſelfe of chat doubt. But I pray you in Gem ur, bow many 
cliefs, and how many notes? 

Phi. One cliefe and one note. O I cry you mercy, I was like a potte with 
a wide mouth, that receiueth quickly, and letteth out as quickly. 

Ma. Sing then after me till you can tune: for I will lead you in the tuning, 
and you ſhall name the notes yourſelf. TY 

Phi. I can name them right till I come to C/avi, Now whether ſhall 1 
tearme this, fa, or vt? 

Ma. Take this for a generall rule, that in one dedufion of the fixe notes, you 
can baue one name but once vſed, although indeede (if you could keep right rune) 
it were no matter how named any note. But this we vie commonly in 
ſinging, that except it be in the loweft note of the part we neuer uſe vt. 

Phi. How then ? Do you neuer ſing vt but in Gam vi ? | 
Ma. Not ſo: Bur if either Cam vt, or C ſe ut, or F fa vt, or G ſolve vt be 
the loweſt note of the part, then we may ſing v/ there. 

Phi. Now I conceiue it, | 


Ma. Then ſing your ſix notes forward and backward, 


Ve „ mi fs fol is bs fol fs mi „ . 


Mas. Very well. c 

Phi, Now | pray you ſhew me all che ſeuerall Keyes wherein you may begin 
your ſixe notes, | 
Ma, Lo here they be ſet downe at length, 


THE FIRST PART. 


Phi. Be theſe all the wayes you may haue theſe notes in the whole Gam ? 
Me. Theſe and their cights : as what is done in Gam vt may alſo be done in 
G fol re vt, und likewiſe in Gſo/revt in alt. And what in C fa vt, may be allo 
in Cſolfa vt, and in C fa. And what in-Ffe vt in Baſe, may alſo be done 
in Ffe vt in alt. But be the three principall keyes, containing the three 
natures or properties of ſinging. | 

Phi. Which be the three properties of ſinging ? 


of —__ —_— mi is alwayes ſung in 6 fa k mi, and 
—_— 


ng vf in 
? 


is alwayes when 
Ms 11 of ſi ſing either | 
Ma. It is a nging, wherein you may ſing eit a or mi in 
b fa k mi according as it ſhall be marked & or thus u and is when 
C fa vi. 


Phi. What if there be no marke ? 
Ma. There it is ſuppoſed to be ſharpe. u 
— 22 wherein fa muſt alwayes be ſung in i 
Ma. It is a in 4 ung in 5 fo umi, 
and i when the v7 is in fo ot. | 8 
Phi, Now I thinke 1 all the cliefes, and that you can hardly ſhew 
me any note, but that I can tell wherein it ſtandeth. 
Ma. Then wherein doth the cighth note ſtand in this example ? 


the vt is in 


The three 


1 T HI FIRST PALE 
Mea. Now if you remember what I told you before concerning the 


What to bee fins 
a ſungaboue/a. of vt, you may not ling it in this place; ſo that of force you — ling fa. 
1 Phi. "Ro lay true. And 1 tre that by this 1 ſhould — a very — 
| for I haue but a bad memory: ͤ—L—-“ “. 
Ma. Do ſo then. 


i — Phi. = ——.— 2 „% d 
1 | | e 

1 Ma. Why ? 

i Phi, Becauſe I know not OR to ſing aboue this ls. 

= TE Ma. Wherein ſtandeth the note? 

1 Phi. In 6 fa & mi. 


Ma. And what J hath it before it? 
Pki. None. 
Ma. How then muſt you ſing it when there i is no ſigne? 


Phi, I crie you mercie, it muſt be ſharpe: but I had —_— rule you 
— and therefore | pray you fer mee another example, to ſee if I have 
£ orgotten any more, 
Ma. Here is one: ſing it. 
- 
98 
| » a 6b uk 6 „ W „ 
. Ma. This is well ſung: now ſing this other, 
| ; | Vas w % fo bk a & fl b 
fl The three Ma, This is right; but could you bag it no otherwiſe ? 


firſt norermay Phi, No otherwiſe in tune, though I might alter the names of the notes, 
be altered in Ma, Of which, and how ? 


name 4 


— and fo foorth of their eighis. D 
* 44. von de well, Now for the laſt — in continual de 
4 duction fing this perfectly, and 1 1 ee N R 
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Phi. I know not how to begin. 

Me. Why? 

Phi. Becauſe, beneath Cam vt there is nothing : and the firſt note ſtandeth 
beneath Cam pt. 

Ma. Whereas ſay, there is nothing beneath Cam vt, you deceiue your 
ſelfe: For Muſicke is included in no certaine bounds, though the Muſicians 
doc include their ſongs within a certaine compaſſe. And as you Philoſophers 
lay, that no number can be giuen ſo great, but that you may giue a greater ; 
and no point fo ſmall, but that you may giue a ſmaller: fo there can be no 
note giuen ſo high, but you may giue a higher; and none fo lowe, but that 
you may giue a lower. And therefore call to minde that which I told you con- 
cerning the keyes and their cights: for if Mathematically you conſider it, it 
is true as well without the compaſſe of the Scale, as within: and ſo may be 
continued infinitely. | 

Phi. Why then was your Scale deviſed of xx. notes and no more ? 

Ma. Becauſe that compaſſe was the reach of moſt voyces: fo that vnder 
Gam vt the voyce ſeemed as a kinde of humming, and aboue Ela a kinde of 
conltrained (krieking, But wee goe from the purpoſe, and therefore proceede 
to the ſinging of your enſample. 

Phi. Then I perceive, the firſt note ſtandeth in F fa vt vnder Gam vi: and 
being the loweſt note of the verſe I may there ſing vi. 

Ma. Right, or ſa if you will: as you did ia the eight aboue in the other verſe 

Phi. Then though there be no re in Cam ut, nor mi in A re, nor fa in « mi, 
&c, yet becauſe they be in their eights, I may ſing them there allo, But I pray 
you why do you ſetabin Ela mi? ſceing there 1s neither in it, nor in Elami 
in alte, nor in Ela, any fs, and the & cliefe is onely ſet to thoſe Keyes wherein 


* 


there is fa, 


Ma. Becauſe there is no note of it ſelſe either flat or 


ſharpe, but compared 


with another, is ſometime flatt and ſometimes ſharpe : ſo that there is no note 


_ #» thc whole Scale which is not both ſharpe and flatt: and ſeeing you might ſing 14 
—_ 1 D/r, you might allo (altering the tune a little) fing ſain Ela . There 
| be name other flaties in i in 22222 Bon nt 
ſpeake at this time, becauſe 1 will not cloy your memorie with vaprofi pic- 
ceprs; and ic will bee time enough, for you to learne them when you come to 
practiſe doti , 
Phi, This I will chen thinke ſufficient till that time: and therefor 

ward io ſome other matter, 


Muſick is in- 
cluded in no 
certaine 


bounds. 


What is to 
bee ſung Vne 
der Gam Vt, 


S 5 


THE FIRST PART. 


Phi. Here 3 hnowe where all the notes ſtand : but I knowe not how to tune 
them by reaſon of their kipping. 


Ma. When you ſing — Imagin a note betwixt them thus: EEE 


Ml and fo leavin "g out the middle note, keeping the tune of the laſt note in your 


ih g How to keepe minde, you ſhall haue the true tune, thus: ſing firſt vr re mi, then ſing vt mi, 
| right tune in and {© * reſidue, thus: 
| diſiunct de- 
10 N duction. 
A 


Phi. Here is no difficultie but in the tuning : ſo that now I thinke 1 can 
keepe rune, and ſing any thing you can ſet downe. 
Ma. Then ſing this verſe. 


fol fol 1. "WAS "— —L' 


1 ” Ma. This is well ſung. Now here be diverſe other examples of plaine ſong, 
"A which you may ſing by your lelte, 


* 


P wha 6b i i A ei wb bk 


* * N Sad DES 
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la fol fa mi fa fol la fa fol fa fol la fa mi la fol. 


fol * la fol fa fa hs Gol ſa mi la fol fol fa la fol, 


SL SE SS r 


Ma. Thus for the naming and tuning of the notes: it followeth to ſpeake 
of the diuerſitie of timing of them; — hetherto they haue all becne of one 
length or time, every note making vp a whole ſtroke, 

Phi, What is rote? 

Ma, I is a ſucceſſine motion of the hand, direfling the quant .f of x7 te and 
wr in the ſong, with equall meaſure, according 10 the varietie if 
tions; this they make threefold, more, It * and propertionate, T. The mor c . * 
they call, ates de ESA time of @ Briefe, The le, when a 
time of a Semibrieſe : and proportionate anbere it comprebendeth three Semibrieſes, as Div Gon of 
in a *enderſtand, three Minims, 4s „„ — but this you cannot 


SO 


10 THE FIRST PART. 


ON 
Vſuall formes A Large. & Long. ( & Mat. ACrotchet. A Quaner. A Semiquaver. 


of notes. — 


Pbi. What ſtrokes be theſe ſet after every note ? 
Reſtes. Ma. Theſe bee called refs or pauſes. And what length the notes, Large, 
Long, Briefe, Semibriefe, or any other, ſignified in ſound the ſame, the retts, 
or (as you call them) ſtrokes, doe in ſilence, But before wee goe anie further, 

wee mult ſpeake of the Ligatures. 


67 What liga- Phi. What is a Ligature? 
1 | tures be, Ma. It is a combination or knitting together of two or more notes, altering (by 
. their ſituation and order) the value of the ſame. 


Phi. And becauſe wee will in learning —_— order : I pray ſpeake of them 
according to their order, beginning at the firſt. 
Firſt notes in Ma. I am contented: bee then attentive, and I will both be briefe and 


ligature wich- Plaine, If your firſt note lack a tayle, the ſecond deſcending, it is a Long, as in 
out tayles. this enſample. 


* | — — 
4244 2 44 


Phi. But what if it have a taile ? 


Ma. I pray you giue me leaue firſt to diſpatch thoſe which lack tailes: and 
then I will ſpeake of them which haue tailes. 


jb Phi, Goe to then: but what if the next note be aſcending ? 
| Ma. Then is it a briefe, thus. 


22 222 2 2 
Phi, But interrupting your courſe of ſ 


| peech of Ligatures: how many notes 
doth * character containe which you have ſet downe laſt ? 
Ma. T wo, 


Phi, Where doe they ſtand ? for I thought it ſhould haue been ſet thus, 


S becauſe it Aretcheth from 4 lo mi re, to E le mi 


Ma, The notes ſtand at the beginning and the end, as in this example afore- 
ſaid ; the firſt ſtandeth in A la mi re, the laſt in E ami, 


Phi, Proceede then to the declaration of the tayled notes, 


| Ma. If the firft note laus 8 tayle on the left fide banging downward : (the ſecond 
*% + —4 aſcending or Aakendag it is A briefe, . 


| ___ coming down 


THE FINST PART. 
Phi. But how if the tayle go vpward ? 


| Ma. Then is it and the next immediately following (which I pray you keep well 
in mind)  ſemibriefe : 


Eng. FE = 


CE IT ES FD 


| Phi. How if the tayle goe both vpward and downward ? 
Ma. There is no note 


tormed, as to haue a tayle of one ſide to go both vp- 
ward and downward, 


Phi. But how if it have a tayle on the right ſide? 
Ma. Then out of doubt it is as though it were not in Ligature and is a Long, 


thus. 


4242 4 4444 


And this is true, as well in the laſt notes as in the firſt. 

Phi. Now 1 thinke you haue tolde me all that may be ſpoken of the firſt notes: 
I pray you proceede to the middle notes, and their nature, 
Ma. Their nature is calily knowne: for enery note landing betweene two others 
is 4 Briefe, as thus. | 


42222 224 222 222 2 4 222224 


But if it allows immediate after another, which bad a tayle poi „ then a it @ 
TIRE — fs kno Ge 15 


143 14242 
Phi, So, now goe to the finall or laſt notes, 
Ma, Enerie final! note of 6 Ligature deſcending, being a ſquare note is a Long : 


Exam ple, 


2234 224 4224 112 2 
Pls, But how if it be a hanging or long note? 


Firſt notes 
with tayles 
aicending. 


Every note 


having a tay le 


on the right 
unde, is 45 
though it 
were not in 
Ligatuics. 


Dotted notes 
in Ligature, 


Notts and 
their figatkcar 
tion. 


A Dott of 
augmentation 
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Ma. Then is it alwayes briefe, except it follow a note which hath the taile 


vpwarde, as here, 


— rr 


But if the note be aſcending, be it either ſquare or long, it is alwaies a briefe if it 
lacke a tayle, as thus | 


TAL DD V ® WW GUMMY TH MW 


There be alſo Ligatures with Dotts thus: 1 whereof, the firſt is three 


Minomes, and the laſt three. And alſo thus, 1 whereof, the firſt is 
three Semibriefes, and the laſt two. 

There bee likewiſe other Lipatures which I haue ſcene, but neuer vſed by 
any approved author, whereof I will ceaſe to ſpeake further, ſetting them 
onely downe with figures ſignifying their value of Semibricfes, whe if you 
finde one directly to bee ſet over another, the loweſt is alwaics firſt ſung : 


1 


Example. D 


_ 


1 124 2 4 44 24 
"ay. 


Phi, Now have you fully declared the Ligatures, all which 1 perſwade my 
ſelfe I vnderſtand well enough: but becauſe you ſpeake of a dotted Ligature, 
| doe not vnderſtand that yet perfectly: therefore I pray you ſay what Dosis 
or Poynts ſigniſic in ſinging. 

Ma, For the better inſtruction here is an example of the Notes with a Doi. 


following everie one of them, 


o 
— 
6 
2» — n 


And as your reſts ſignified the whole length of the notes in Glence, /e doth the 


Dott the balfe of the note going before ie be bolden out in voice not doubled, as 
(marke me) v vt, re e, "4 #5 ſo ol, la a: and this Dott is called 4 Des of 
augmentation, l 

Phi, What, be there any other Dotts ? 

Ma. Yes, there be other Dotts; whereof wee will ſpeake in there owne 


ace, 
wo Having learned the formes and value of the notes, reſtes and Das 


THE FIRST PATT. 


by themſelues, it followeth to ſpeake of the Moodes : and therefore T pray you 
to proceede to the declaration | ' 
Ma. Thoſe who within theſe three hundreth yeares haue written the Arte of 


Muſicke, haue ſet downe the Moodes otherwiſe then they either haue been or 


are taught now in England. | 
Phi. What hath beene the occaſion of that ? h 


Ma. Although it be hard to alligne the cauſe, yet may we coniecture that 
although the greate muſicke maiſters who excelled in fore time, no doubt were 


wondertully icene in the know 
yet lince their death the of the arte is decayed, and a more light or 
luperficiall knowledge come in ſteede thereof: ſo that it is come now 


adayes to 
that, that if they know the common Moode and ſome Triples, they ſeeke no 


further. 
Phi. Seeing that it is alwayes commendable to know all, I pray you firſt to 


declare them as they were ſet downe by others, and then as they are vſed now 
ad yes, 


Ma. 1 will, and therefore be attentiue. 


Phi, I hall be ſo attentive, that except I finde ſome great doubt, I will not 


diſmember your diſcourſe till the ende. | 
Ma. Thoſe which we now call Moodes, they tearmed degree of Muſicke : 

the definition they gaue thus: a degree is a certaine meane whereby the value 
of the principall notes is perceived by ſome ſign before them, degrees of 

muſicke they made three: Moode, Time, and Prolation. 

its. Ho =o; og - IM and was either lf 
Ma. wring s : was either greater or leſſer. 
Ma. | 5s: and was either perfect or vnperſect. 
Phi, What n P 

Ma. That which gaus to the Large three Longs: for in both Moode, time, and 

that t which goeth by 


ledge- thereof, as well in ſpeculation as practice ; 


F3 


The definiti- 
on of adegree. 
Three 

grees. 
Moodes- 


Great Moode. 


Franchise 


Glarcanus - 


1 


THE FIRST PART. 


Phi. What did they call the 
Ma. That mood which 


e 
T. Rr 


The lefle Moode vaperded is when the Long contineh but wo Brees. And 


his ſigne is thus, C 2. 


== 
—— 


82 
Phi, What called they Time? 
The dimenſion of the Briefe by Semibrieenes : and is likewiſe | * or vn- 


Perſe time is, 24 K 
are theſe, & 3, C 3, 0. 


* 


The time vnperſect is, when the duet but . Semibeccs, whole 
32 theſe, O02, C2, c. my 


Ma, ret 
Wan Bao „ 


Semibrieſes by Minoms, and is eicher more or . 
theſe, © c 


the Semibrief containeth three Minoms ; his 


JJJ 41 0 11) 1) 


— wn. 
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The leſſe prolation is when the demibriefe contayneth but two Minomes: The ſigne 
3 0 C. 


e bl 
wt a n 2 a ww : 


oO © © Vt 
9 hg apes. - - 
o c 
So that you may gather that the number doth fignifie the moode, the circle, the time, 


for 


and the preſence or abſence of the point the prolation. I haue thought 
r ur further knowledge to ſet downe before you the examples 
oodes, ioyned to their times and prolations: to begin with the great Moode 
. Here is his enſample following 23 any prolation, nomad in this 


it is alwayes * vnperſef. - 


8 
— — 
= Kk 


all the 


3 


16 THE FIRST PART. 
The Ir Advode perfeft and may bee gathered out of the former 


vuperſett, 
two. It tolloweth, to ſet downe the Prolecion in the times peifolt and wages. 
fect : Prolation perfect in the time perfect, is thus : 


— 1 14 444% % 4% 00) 140 1 41 111. 
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the Moode is 4 But yet 16 make 
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% ahwaye: wnthin, 


Prolation perfc& in the time vnperfett is ſet thus: 


Et eee eee 


— ee 


imperſect, _— * 1 . 1 1 2 TRE i 
time imper- 
ſect and pro- | 8 SV... 
lauon perfect. = E 
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Prolation imperſect in the peried time, is ſer downe thus : 
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THE FIRST FART, 17 
The vnperfect prolation in the vnperfect time, thus: Both Moodes, 


time and pro- 


or RT TY ng 
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And becauſe you may the better remember the value of euerie note, ac- 
cording to euerie ſigne ſet before it, here is a Table of them. 


A Table containing the value of eerie Note, according to the value of 
the Moodes or fignes. - 
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Phi. 1 you 7 this Table, and declare the vic thereof, | The vis of the 
Ms. 1 7 here is no difficultic, if you conſider it attentiucly, Yet, — 
to take away all ſcruple, 1 will ew the vie of it, In the lower part Rande bie. 
the Aigner, and iuſt over them the neten, that if you doubt of the value of . 
nog in anie Agne, ä the Table, and 34 


Fa 


on, 
whereof here - 
aſter. 


your 


THE FIRST PART. 


ouer it you ſhall finde the note: then at the left hand, you ſhall ſee a number 
ſet even with it, ſhewing the value or how many Semibreenes it containeth, 
Ouer it you ſhall find how many of the next leſſer notes belong to it in that 
ſigne. As for example, in the great Moode perfe# you doubt how many Breenes 
the containeth: in the loweſt part of the Table on the left hand, you finde 
this figne © 3, which is the Moode you ſought : iuſt over that ſigne you finde 
a Large, ouer that the number 3, and ouer that a Long. Now having found 
ng you finde hard by it on the left hand the number of 9, ſignifying 
that it is nine Semibreenes in that Moode: ouer it you finde the figure of three, 
ſignifying that there belong three Breeues to the Long in that Moode : and fo 


foorth with the reſt. 
profitable : therefore ſeeing you have ſet downe 


Phi. This is eaſie and verie 
the ancient Moodes (which hereafter may come in requeſt, as the ſhotten-bellied 
doublet, and the great breeches,) I pray you come to the declaration of thoſe 
which wee vie now. 

Ma. I will: but firſt you ſhall have an example of the vie of your Moodes in 
ſinging, where alſo you haue an example of augmentation, (of which wee ſhall 
ſpeake another time) in the Trebble and Meane The Tenor ex- 

ſſeth the dye Long : the blacke 


fel, that is, three Breenes to the 
5. containe but two Breeues, But when a white Breefe or a Breefe reſt doeth 
immediately follow a Long, then the Long is but two Breenes, as in your Tenor ap- 
peareth. Your Baſe expreſſeth time perſe#, where euerie Briefe containeth three 
Semibreenes, except the blacke, which containeth but ]. 


DISCANTUS, 


THE FIRST PART. 
DEL CANST V.S 


Expoſition of 
the foure vſu- 
all Moodes. 


to heare the other ſort of the Modes : plane a ds now explaine 


_ perfelt of the leſſe prolation. 


1 


THE FIRST PART. 


Phi. So much of this ſong I vnderſtand as the knowled of the degrees hath 
ſhowen me: the reſt I vnderſtand not. 8 


Ma. The reſt of the obſeruations belonging to this, ſhall learne, When 
wee haue ſpoken of the Moodes. * oY 


Phi. You haue declared the Moodes vſed in old times fo plainely, that I long 


them. 


Ma. Although they differ in order of teaching and name, yet are they both 
one thing in effect: and therefore I will be the more briefe in the explaining of 
them. There be foure Meodes now in common vie: Perfe## of the more 


lation. Perfett of the leſſe prolation. Imperſeft of the mere 


tion. And In- 
The moode per fel of the more is, when all go by three: 
as three Longs to the Large: three Breeves to the : three Semibrieues 
to the Breefe: three Minomes to the Semibreef. His is a whole circle 
with — center or middle thus, © 


o Rods F nt 
R 


Phi, What is to be obſerved in this Moode ? 
Ma. The obſeruation of everic one, becauſe it doth 
ledge of them all, —B— 


Phi, 3 27 — — decks 8 
Ma. The Moode per felt of ! _ — go by e, except 

mibreefe : » oe Lam 2 — 2 Breeues to the Long: three Se- 

ner n Semibreefe. And his ſigne is 2 


whole circle without any point or dott in the middle, thus. 


of the know- 


Phi, bly + wr a yr 
three; as t go 1 


Minome which goeth 


Long, © two Semibreeues to the Briefe, 
deritand 


Lip y of n+ 7 
he is fize' Minomes, and 
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the More. 
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Ins figne is a halfe 


middle, thus. 


pþ 


N 
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Longs 
&c, His 


e Briefe, and 


; as two 


to the 


iwo 


all 


is, when 
— L724 
hets to the Minome, 


Crote 
ircle without a dott or point ſet by him, as thus. 


Lon 


leſſe 


of the 
Brecues 


two 
to the Semibricfe, two 


Moode imperfe#t 
Large, 


The 
the 


two Minomes 


ſigne is a halfe 


47 the bevinnins 
E422 
CANTUS, 


pray you ſhewe mee what is to be obſerued in 


— 


obſeruations, becauſe 


ſtrangers. 
Phi. This is well. Now 1 


every one of rhe Moodes ? 


, it is always imagined to be this: and in reſpe& of 


This Moode is in ſuch vic, as whenſoener there is no Moode 


of the 


THE FIRST PART. 


= 


e 


Phi. Now 1 


Brieues 


your 


Brieues ſixe, And whereas there is a brieſe reſt in the be- 


in this Moode ? 


and likewiſe in the other of chis 


if you ſing your Semibriefes three 


which is alwaies but two) 


and 


flat 


ſe 


— 
2 
— 


blacke excepted, 


pray you begin and ſhew me how I may keepe right time 


de 


doth the firſt note of the next wer 
Phi, Bot is chert no other thi 


; 


your 
of the Baſe, chat you muſt recken nine Minimes, There is alſo in the 


ple. 


2 
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nine, and 


Pp 


_ Minimes 


44 


and the vis dad of the verſe, thus : 


The value of 
ſome Notes in 


this Mocde. 


pro- 


in 


23 
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_ TRE FIRST PART. 


lenge is fixe ſemibriefes, except it be black, and then jt is but foure, er bave a 
The eats of Jenbriefe following it noted with a dett of dinifion thus : 'TEU 


a Lon have 
1 


and then it 


is flue, and the other ſemibrieſe maketh vp the full time of fixe. And though this 
bie with a hath beene received by the Ts, yet haue they but ſmall reaſon to al- 
dott of diuiſi. lowe of it: for of Juſquin they had it in the Tenor part of the Gloria of his Maſſe 
on aſter ii. Aue Maris flella: but Iaſſain in that place vſed it for an extremitie, becauſe 
| _ after the lange came two ſemibriefes and then a briefe : ſo that if the firſt ſemi- 

briefe had not beene taken in for one belonging to the the ſecond muſt 

how decne fong in the thus. of ere Sun and with a dott of al- 


teration, as in theſe his notes you may ſee, (O And tho' 


(as I ſayd) he vſed it vpon an extremitie, yet finde 1 it fo vied of many others 
without any neceſſitie. And amongſt the reſt maſter Tazerner in his Aries 
and Alleluyas, and therefore I haue ſet it downe in this place becauſe you ſhould 
not bee ignorant how to ſing ſuch an example, if you ſhould finde any here- 
RR. de tit Mu ed bas beet ts 

t to the thi which is cf more 
prolation : 7 — | 


THE FIRST PART. 


And as we did in the others, to begin with your ſtroke and time. Strike and 

ſing euerie one of theſe briefes —_— and euerie one of ny 

(_ 
hi. And why not the laſt alſo? 

Ma: If you remember that which I told you in the obſeruations of the per- 
fet Moode of this prolation, you would not aſk me that queſtion: For, what 
I telde you there concerning a minime f a ſemibriefe in Tho ove groleniac, fs 

a wel Þ nid a minime reſt as of a minime it ſelfe. 


Phi. I crie you mercie: n had remembered the rule of the 


minime, I had not doubted of the ref. - you proceede. 
Ma. rern Br a dott: and if you conſider 


the tyming of the ſon you ſhall finde that the minime going before that, be- 
ginneth the ſtroke : other thoſe two minimes muſt make up a full ſtroke. You 


——_— value thereof and maketh it two Minimes, and then is the dott called 
4 dott 


of alteration: the black 


and the black drieſe twiſe ſo much, which is foure minimes : and this 18 all to be 
obſcrued in this Moode. 


Phi. All chat, I chinke, I vnderſtand: therefore I pray you come to the de- 
claration of the fourth and laſt. 
of the leſſe prolation is, when 


Ms. The laſt. which is tearmed the Imperſect 

— by two: as two longs to the large, two briefes to the long, two ſemibrieſes 
briefe, two minimes to the ſemibriefe, two crotchets to the minime, two no- 

e 2% — the gnome, 8 


-” 


is alwayes two minimes in this Moode, 


teration. 


as 


muſt then knowe, that if you finde a dott ſo following a minime in this Moode, it A dott of al- 


. 


T. 
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The figne of this Moods ſet with 5 froke porting it thus 


which it 


„ to be ſo ſung as 6 briefe or the 


but one 


Leal notes, 


CANTUS, 
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2accone. _ the 
Berrhuſius 
cum alijs. 


ſigne without the ſtroke: whereof you ſhall ſee an evident example, after 


that we haue ſpoken of the proportions. But if the ſigne bee croſſed thus 
then is the ſong ſo noted, fo diminiſhed in his notes, as foure ſemibriefes are 
ſung but for one: which you ſhall more cleerely perceive heereafter, when wee 
come to ſpeake of diminution. The other ſort of  ſerting the Moode thus (© 
belongeth to Madrigals, Canzonets, and ſuch like. e aa 


Thus much for the Moodes by themſelues: but before I proceede to the de- 
claration of the alterin 


erte M g of them, I muſt give you an obſeruation to be kept in 
Phi. What is chat? 


Imperfeftion. Ma. It is commonly called imperfection. | 
Y Phi, What is imperfeftion ? 
| Ma. It is the taking away of the third part of a perſef notes value, and is done 


three manner of wayes; By note, rel. or. colour. Imperfection is wh 
wt hpi ey Apes eee lt ep pe tree toy 


Imperfection by colour, is when notes 


 awaie the third part of their value, thus: ” n 


—— ———J_ t M 2 


The example whereof you had in your Tenor part of the 
former Moodes, But the examples of I 
mon, ſpecially in the Moodes of p time and move jon, that it would 
be ſuperfluous to fer them downe, There is alſo obſeruation akin to 
this, to be obſerved likewiſe in Moods perfect, and is termed alteration, 
Phi, What is alteration ? 
Ma. It is the doubling of the value of any note ſor the obſeruation of the adde num- 
ber ; and chat is it which I cold you of in the example of the Moode perfect of 
Aleration. the More prolstion ; ſo that the note which is to be altered is commonly marked 
1 the alteration of the Modes. 
, Now 1 pray you to 
Ma. Of che alerin Der money —— —— 
Augments augmentation procecde! ting the figs mere 'prolation in one par 
4405. ſong onely, and nol in of T 


ſet next after the 


jon, are ſo com- 
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be- 


PART. 


which commeth to them by ſignes ſet 
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eſſentiall value, 
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the lower number 
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bers ns thus, ? dupla, 4 rripla, 
is 
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") and th 
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THE FIRST PART. TH 


Where you ſee two Moodes ſet to one part, the one thus ¶ the other retorted 
thus, D ſignifying that the firſt muſt ſerue you in your firſt ſinging till you 


Moode | 1 A Retort. 
— that the Notes a 
were : as ian 


Phi. Why did 
Aa. Becauſe a 


tion. 


2 


Neben, e 

Mea. It is the cempurigt of number: | one ouer another. 
Phi. This 1 knewe before: but what is that to Mubcke? 

Mae. ladeed wer doe not in Muſicke conſider the numbers 
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bf 
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there ſhould bee few ſonges but you ſhould have d and oftu- 
pla in it, and then by conſequent muſt ceaſe to bee But if they thinke 
Aconfutation that not inconuenient, I pray them how will they — chat which from time 


of Duplain to time hath beene ſet downe for a generall rule all muſicians, that 
the minime, — 8 reg frm, wig do akwayes E 
minimes be diminiſhed, I you how ſhall two —_—_— the time of 

is the 


hs a full ſtroke ? for in all ant od vpper number 
the lower number the : fo that as the vpper number is to the lower, 
ſemibriefe to the ſtroke. Thus if aman would —_ CT 
opinions, it were much labour ſpent in vaine: — 22 adde, 
that they haue nor ther opinion confirmed by the of any, either mu- 
ſician or writer; whereas on the other ide, all who 12 any name in 

Muſicke, haue vſed the other dupla, and ſet it downe in theif workes: as you 

may ſee in the example following, confirmed by the authorities of Peter Aron, 

„ Ne CN I. SF 

1 tenius, Berbufins and a —— — —— 

5 nominate: true it is pom 


ne 
goodneſſe of their own waie, or refute 

to time by conſent and 

no man cauill at my in th 


+. "nb | doubt e 
ſor you to from his opinion, as it was for Arifetle to diſallow the 
of Plato wit Ando ww» hv that Sores . Plas wa hu Frien, bu 


veritie was — 1 — 

M. Yer wi 1 — donncahen 
this treatiſe as they are commonly wrote now, — 84 
there is no difference bete int vs, except in forme of writintz, which 
do in great notes and wee in ſmall: and to the ende, chat if 1 
owne way beiter than this, hee may vie his owne — 
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THE FIRST PART. „ 


Quintupla and Sextupla, I have not ſeene vſed by any ſtranger in their ſongs 
Th as I remember) but heere we vie them, · but not as they vie their other 


ions: for we call that ſextupla, where wee make ſixe blacke minimes 
to & ſemibriefe, and quintu 
by 


pla when we haue but five, &c, But that is more 
cuſtome than reaſon. 


Phi. I pray you giue me an example of that. 
Ma. You ſhall heereafter : but wee will ceaſe to ſpeake any more of propor- 
tions of multiplicity, becauſe a man may conſider them infinitely. - 
Phi. Come then to Seſquialtera, what is it? 
Ma. It is when three notes are ſung to two of the ſame kinde, and is knowen Sea. 
by a number containing another once, and his halfe 45} the example of this 
you ſhall haue amongſt the others. Seſquitertia is when foure notes are ſung to 
three of the ſame kind, and is knowen by a number ſet before him, containing 
another once, and his third part thus, 44 . And theſe ſhall ſuffice at this 
time: For, knowing theſe, the reſt are calily learned. But if a man would 
ingulfe himſelfe to learne to ſing, and ſet down all them which Franchinus — 
Ganfurius hath ſet downe in his bouke De propertionibus muſicis, he ſhould finde 
it a matter not onely hard, but almoſt impoſſible. But if you thinke you 


would be curious in and exerciſe your ſelfe in them at your lea- 
der Heere is a Table where you may learne them at full. * 


THE FIRST PART. 


A Table containing all the vſual Proportions. 


THE FIRST PART: 


As for the vſe of this Table, when you would know what proportion any 
one number hath to another, finde out the two numbers in the Table, then 
looke vpwarde to the triangle incloſing thoſe numbers, and in the angle of 
concurſe, that is, where your two lynes meete together, there is the 


24, looke vpward, and in the top of the gle covering the two lynes which 
incloſe thoſe numbers, you finde written ſeſquitertia : ſo likewiſe 24 and 42 you 
finde in the Angle of concurſe written ſupertripartiens quartas, and fo of others. 
Phi. Heere is a Table indeede contayning more than ever | meane to beare 
my brayns t. As for muſick, the principall thing we ſeek in it, is to de- 
light the eare, which cannot fo perfectly be done in theſe hard proportions, as 
_ otherwiſe: therefore to the reſt of your mulicke, ſpecially to the ex- 
ample of thoſe Proportions which you promiſed before, 

a, I will: but before Þ-giue it you, I will ſhewe you two others, the one 

out of the workes of Julio Kenaldi, the other out of Alexandro Striggio : which 
becauſe they bee ſhort, and will help you for the vnderſtanding of the other, 1 


thought good to ſet before it. 
of this, firſt: becauſe everie part 


Phi. 1 pray you ſhew me the true ſinging 
| hath a ſeueral moode and 1 | 
Ma. The Trebble containeth Augmentation of the More prolation in the ſul- 
proportion: ſo that euerie ſemibrieſe lacking an odde minime following it, 
is three: But if it haue a minime following it, the ſemibriefe it ſelfe is two ſemi- 
briefes, and the minime one. The Altus and Quinizs bee of the leſſe prolation : 
ſo that betwixt them there is no difference, ſauing that in the Quintus the time 
is perfect, and by that meane euerie briefe three ſemibriefes, Your Tenor is the 


common Moode of the imperfe& of the on, diminiſhed in dupla 

portion, fo that in it there is no difficultie, ly your Baſe cantaineth” dini- 
union of diminution or diminution in jon, of that (as I ſhewed 
you before) euerie long is but a ſemubrieſe, cuerie ſemibriefe is but a crochcr. 


And to the ende that you may the more eaſily vnderſtand the contriuing of the 
parts, and their proportion one to another, I have ſet it downe in partition. 


proportion 
of your two numbers written : as for example, let your two numbers be 18 and 
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THE FIRST PART. 


Phi. This hath beene a mightie muſicall furie, which hath cauſed him to 
ſhewe fuch diuerſitie in ſo ſmall bounds. 22 
Ma. True: but hee was moued fo to doe by the wordes of his text: which 
reaſon alſo moved Alexandre Striggio to make this other, wherein 


haue one 


point handled firſt in the ordinaric Moode through all the parts, then in Tripla 
and 


all the in proportions, no part like vnto another, 
For, the Trebble containeth diminution in the quadrupla ion. The {- 

cond Trebble or ſexrus hath Tripla wrote all in black notes: your Altus or 
Meane containeth diminution in Dupla ion. The Tenor goeth through 
with his Tripla (which was begonne re) to the ende. The Quintus is 
ſeſquialtera to the breefe, which hath this ſigne (T ſer before it: But if the 
ligne were away, then would three minimes make a whole ſtroke, whereas now 
three ſemibrieſes make but one ſtroke, The Baſe is the ordinarie Moode, where» 
in is no difficulticz as you may ſee. | 
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Phi. Now I think you .may proceede to the examples of your other pro- 


portions. 
Ms. You ſay well: and therefore take this ſong, peruſe it, and it per- 
ſectiy ; and 1 not but you may ſing any reaſonable hard wrote that 


may come to your fight. 
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THY FiksT Part: 


And to the ende that you may fee how everic thing hangeth vpon another, 
and how the propertiohs follow others. I will ſhew you euere one. 
The firſt change which commeth after the proportion of nie, is commonly 
called ſextxpla,. or ſixe to one, Ggnified by the more prolation, retorted thus: 


5 bot, if we conſider rightly; that which we oll jextapls, is 
but true tripla, wrete in blacke notes. Bur, becauſe I made it to ẽxpreſſe ſextupla, l 


have ſet it down in ſemibriefs, allowing ſixe for a ſtroke, and taking away the re- 
torted moode. The next proportion is true Dupla : fignified by the time vnperfect 


— pn . — — 
of the leſſe prolation, retorted thus: 


FE which manner of mark- 
ing Dupla cannot be diſallowed: but if the proportion next before had beene 
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ſignified by anie mood, then might not this haue beene ſignified by the 
retort, but by ortionate numbers. Thirdly, — — the leſſe pro- 
lation in the meane and that ofdinarie Tripla of the black minims to 


a ſtroke in the baſe : and becauſe thoſe three black minims, be ſung in the time 
all beene wrote in white notes, then had it beene true thus : 
And in this manner moſt commonly do the ltalians ſignifie their three minimes 
to a ftiroke or r which is inde 
won 


But, becauſe we 1 here exprefſt true tripla, 1 have Tet it downe thus: 
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INTRODUCTION TO MUSICKE, 


TREATING OF DESCANT. 
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Rayne to creepe out of his ſhel!, 


moyſture. 
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but out of doores alſo. 
rearmes, being over-wearied with ſtudy, 


Snayle after a 
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THE SECOND PART. 


to ſkip from, one key to another, from flat to ſharpe, from ſharpe to far, from 
any one place in the 285 to another, ſo that there was no —_ hard, but [ 
would venture upon it; no Moode nor Proportion ſo ſtrange, but ! would goe 
through, and ſing perfectly before I left it: and in the end I came to ſuch per. 
fection, that I might — beene my brothets maiſter : for although he = a 
little more prachce to fing ar-firſt ſi ght then I had: yet for the-Moods, Liga- 
tures, and other ſuch re fon might ſet him to ſchoole. 

Ma. What then was the cauſo of your comming hither at this time ? 

Phi. Deſire to learne, as before. . 

Ma. What would now learne ? 

Phi. Bering this laſt day vpon occalien of ſore buſineſſe = one of 
houſes, wee had ſome ſongs ſung: Afterwards falling to diſcourſe of — 
and Muſicians, one of the company N a friend * his owne, tearmed him 
the beſt Deſcanter that was 10 be found. Now fir, | am at this time come to 
know what Deſcant is, and to learne the ſame. 

Ma. | thought you had onely ſought to knowe wrote ſong, whereby to recre- 

ate yourſelfe being wearie of other ſtudies. 
"Pk. Indeede when I came to you firſt, I was of that minde: but the common 
Prouerb is in me verified, that Much would baue more: And ſering I have ſo far 
let foot in Mußicke. I doe not meane to go backe till | haue gone quite 
all: TT oy and place. arteth ſo well 
courſe to me what Deſcant is, what 


the name of diſcourſe then you lonke for. Let vs therefore 
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Ma. A Cadence wos call that, when comming to a cloſe, two notes arc bound 
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THE SECOND PART: 


Phi. I pray you ſhew me a reaſon why the Diſcord is eui ! taken bere? 
Ma. Becauſe after the Diſcord we do not ſet a pere concord : for the perfect 
concordes doe not fo well beare out the diſcords as the vn doe, and the 
reaſon is this; When a diſcord is taken, it is to cauſe the note following to be 
the more pleaſing to the eare. Now the perfect concordes of themſelues bei 
ſufficiently plealing, need no helpe to make them more agreeable, becaue 
can be no more than of themſelues they were before. . 
bi, Let vs now come againe to our example, from which wee have much 


digreſſed. 

Ma. We will: and therefore as I have told you of the good and bad taking 
of a diſcord vpon theſe notes, it followeth to ſpeake of a formal 2 
a Diſcord or Cadence; and heere be ſome wayes formally to end in that 
manner. 


Phi. The firſt and laſt wayes I like verie well: but the ſecond way cloſing 
in the fift offendeth mine cares, 81 = 
Ma. Though it be vnpleaſant, yet is it true: and if it be true cloſing in the 
eight, why ſhould it not be true in the fiftalſo? But if you like it not, there 


be (as the Proverb ſayeth) more wayes to the wood than one. 


Phi, You ſay true: but I have had fo many obſeruations, that I pray God 
I may keepe them all in minde. 3 | 
Ms. beſt meanes to keepe them in minde is continually to be practiſing: 
and therefore let me ſee what you can doe, on the ſame plaine ſong againe. 
Phi, Heere is a way; how like you it? 
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THE SECOND PART. 


| fing the deſcant part fifreene notes lower, then will it goe well in the 
eight below the plaine ſong; and that note which aboue was a will fall 
to be a fift vnder the plaine ſong thus: 


eight: it is to be vnderſtood, from of the leading part, 8s m) 
ſon may be called two parts in one in the eighth, although I did begin 
t. | k 


86 THE SECOND PART: 
; Phi. No in truth, for while I ſtudied to do that T did, 1 thought I ſhould 


haue gone mad, with caſtin 
it any other way. 
Ma. Take 


g and deviſing, fo that I thinke it impoſſible to ſer 
deſcant of your owne way, which was in the eleventh, or 


fourth above, and ſing it as you did begin (but in the fift below vnder the 
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aine ſong) and it will in a manner goe through to the end, whereas yours did 
eepe report but for five notes. 
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Phi. This riſeth five notes, and the plaine ſong riſeth but foure. 

Ma. So did you in your example before, although you could perceive it in 

ine, and not in your own: but although it riſe five notes, yet is it the point. 
For if it were in we might not riſe one note higher, nor deſcend one 
note lower tllan the plaine ſong did: but in Fuges wee are not fo ſtraicly bound. 
But there is a worſe fault Ad omen on haue not eſpied, which is, the riſin 
from the fift to the eight in the ſeventh and eight notes: duc che poine excuſe 
it, although it be not allowed for any of the belt in two parts, but in more parts 


it might beſuffered. | 
thought there had been ſuch variety to be vſed vpon 


Phi. 1 would not haue 
ſo ſew notes. 


e 


THE SECOND PART. 
Phi. In truth Idid not willingly rob you, although by chance I fell into your 


cordes. 

Ma. I like it all the better. But I would counſel you, that you accuſtome 
_ ED in pieces of other mens doings amongſt your owne. For 
by that meanes, the diuerſitie of vaines will appeare, you be laughed to 
ſcorne of the ſkilful for your paines. 

Phi. You ſay true, and I will take heed of it hereafter. But I thinke my 
ſelfe now reaſonably inſtructed in counterpoiat, I pray you therefore go for- 
ward to ſome other matter. | 
Ma. There remaineth ſome thin 
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L F an Seeing 1 made one of the other fort, vill try if I can make one of this 
o. 
= rr eee ae fat, 

hi re is a way, but I was faine ei to begin or elſe 
haue taken your beginning, for here I may not reſt. N 50 


Ma. Neceſſitie hath no l, 293 fault in this place: but let 
this ſuffice for cou int. 


Me. The making of two or more notes for one of the plaine ſong, which (as 
told you before) is falſly tearmed dapla, and is, when for a ſemibrieſe or note 
the plaine ſong, we make two minimes. 

Phi. May you not now and then in ſome crotchers ? 
= = T chinke no mare ap ſo you do not make all crotches. 
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__ THE SECOND PART: 


Ma. Yet it is verie to aſcend or deſcend in that manner to the eight: 
for thoſe foure Crotchets bee but the breaking of a ſemibriefe in CG fol re ur, 
which if it were ſung whole, would make two eights together aſcending: or if 
hee who ſingeth the plaine ſong, would breake it thus, (which 


is a thing in common vſe the ſingers,) it would make five cights to- 
gether: and as it is, it ought not to bee vſed, eſpeciallie, in twoparts : for it is 4 


Aſcending or 
deſcending to 


kat  grofſefaule. Your ninth and tenth notes, are two aights with the plain ſong: for 
two perfet à minime reſt ſet betwixt two eights, keepeth them not from being two eiyhts, becauſe 


cordes of one az | ſaide before, there commeth no other concord betwixt them: but if it were 
— a ſemibriefe reſt, then were it tolerable in more parts, h not in two: for 
ty conſe- it is an vnartificiall kinde of deſcanting, in the middle of a leflon, to let the 
quence. plaine ſong ſing alone, except it were for the bringing in, or maintaining of a 
2 Fl. I pray you give me ſome exam 
- eights, fifts, or vnilons, that by | 
for without examples, I ſhall many times fall into one and the ſelſe ſame error. 
the groſſeſt faults. Others, 
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the note going before that, 
after 


you ſet down my leſſon, corrected 
with your faults amended, and that 


keepe in minde: but I 
haue committed in 


yes, and principally by altring 
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94 | THE SECOND PART, 


And as for che other two, as there is no means of euil taking of diſcords, which 
you haue not in them (and therefore becauſe I thinke I have ſome authoritie 
ouer you, | will haue you alrogether to abſtain from the vſe of them) io in theſe 
| Other two, there is no way of well taking a diſcord, lacking, both for Fuge, 
and for binding deſcantz; in that it is vnpoſſible to take them truly on this 
plaine (ung, otherwiſe than | have ſet them downe for you, for in them be all 
the allowances : and beſides, the firſt of them ſingeth every note of the plainſong. 
Phi. 1 thanke you hartily for them: and I meane by the grace of God, to 
keepe them lo in memoric, that whenſocuer I haue any vic of them, I may 
have them ready. | 5 
Ma. Try then to make another way formall without a Fuge. | 
Phi. Heere is one, al | be doubtfull how to thinke of it my ſelfe, and 
therefore I long to heare your opinion. h 


—_— * 


LI A 


— 


Ma. My opinion is, that the halfe of it is tolerable: the other halfe I miſlike. 

Phi. I ſuſpected ſo much before, that the latter halfe would pleaſe you, 

though the firſt halfe did not. | g 

' Ma. You are deceiued: for the firſt halfe liketh me better than the latter. 

Pbi. How can that be, ſeeing the latter keepeth point in ſome fort with the 

Plaine ſong? —_— N 
yo FORA Ma. — or fall as the plaine ſong doch, ſtill telling one tale without vari- 
with the plaia etie. But if you would mainraine a point, you muſt gor to worke thus: 
cn — — — + 335 #*HE- 22 


Affe TR 


take not aboue one Minime 


THE SECOND PART. 95 


Ma. You haue mainceined your point indeed; but after ſuch a manner, as 
no body will commend : for the latter halfe of your leſſon is the ſame that your 
firſt was, without any alteration, ſauing that to make it fill vp the whole time 
of the plaine ſong (which hath two notes more than were before) you have ſet 
ir de in longer notes. But b . caſting away thoſe two notes from the plaine 
ſong, Py ling your firit halſe, twice after one manner, as in this example 
on „ 


One thing 
twice ſung in 
one leflon 
condemned. 


And therefore though this way bee true, yet would l have you to abſtain 
from the vſe of Ao becauſe in ſo ſmall boundes and ſhort ſpace it is odiovs to 
repeate one thing twice 
Phi. Well then, 1 will remember not to take the ſame deſcant twice in one leſ- 
ſon: but when 1 made it, I did not locke into it ſo narrowly: yet I thinke by 
— doe well enough vnderſſand the nature of this kind of deſcant: 
ee moſt meet to be learned next. 
N Mur er make ſome 

mor fn this kinde, that you may thereby bee the more readie in the 


aftice of your precepts : for that this way of maintaining a point or Fuge, 


rule. 
waies enough, ſeeing I have the order how to 
faults which are to be ſhunned: therefore if 


(as as you ig) you vederized this kinds (of Ae nd 
or maintaine a point, it followeth to learne how to revert 


What doe y call the reverting of « point? 
he reverting of a noine (which alſo we termes revert) is, when a point What — 
TEE and then rurned 0 der the concrary way, a many is, 
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Ma. That ik true inffeede: but des du fe hoc the 
Phi. Yes; wy ul fot from your first note kin the middle of yOur ft. 


Four poſh k contained; and then in the middhe of N reilert it, 
_ caving it tb aſtend bs manie Hores th It deſcended eſcen where 
it aſcended before. 

Ma. You haue well perceiued the true making 


A — n but I pray make 
one bf your owhe, that your Rice h as as ſpecututiun. 
Phi. Lo rH — mw 


2 48 . 
N. 


is fatal to you, wee win wile pedn er vnformull 
r rr 


nt of eye vote you begin your revert well: but in your ſeuuenth 

CE and eighth gots, yu fall | From the he thirteenth or ſixth, to the ig Aen. 
Chi ON oe of hs faulrs ion Bf kb v7 

— — Ne Bot Width Yiu tHike in wal 
y chooſe ſuch — oy Boo hoodie — wo the 

Noch , hingi 8 he, we vr whith cannot 

* peri Well, gut & the ede hee ho come 

1 vo vim yl before you 229 diti- 

e will a et ages vi 

eee e 


tlie 4x 
1 A tha on one Ground ground or 
bi _ tart hve rh © conceived your — 
"We Bok, be ay reverted, that- chen 1 


Dofo, box t (ice hecd of Forks 
14 24 — ehe of time pode mrtwerle, chen 
E 


D if chere be in d any ſenſible grote 


AM! 


_—_— — wy ye ... 


1 


In | 


7 . 


3 7 | 
221 W e 
= c 8 22 133 5 
nine 
in wh 
& $2.8 > LEFF : 8 
< 12 4 1 715 > EZ : 
= 173 122 . 
2 ; "> . 38 8 
© |Re + = 25 3£ : - 
o 537 425 . 
4 ETTEEEH 
is 55 E E T 2 | 7 N „ 1 
— f 22 = ES 141 141 111 8 
e e 53441 I 1 E A 
3 S818 = 1141 8 ++ þ 4 ; 
22 1 1121775 1 
15 EE 4112 748 


wiſe woulde haue proued excellent. Therefore in an 
may you juſtly rake it to yourſelfe, fo it be done with 


which are mixt with diſcordes: but here is your one way with a little alteration 


THE SECOND PART. 
Phi. Here it is, and I thinke it ſhall neede but little correction. 


Ma. Conceite of their owne ſufficiencie hath overthrowne many, w 
Il of ſelfe, bur let other ſe you, if Ie 
well of your ſelfe, but men prayſe you, if you : 
ancie. | | 
Phi. I will: but wherein doe you condemne my way? 
Ma. In thoſe things wherein f 


did not thinke you ſhould haue erred. For in 
the beginning of your fourth note, you take a diſcord for the firſt part, and not 
in binding wiſe: your other faultes are not ſo groſſe, and yet muſt they be told. 


Phi. In what notes be they ? 1 1 

eee 
haue beene more flirring: and by reaſon it hangs fo much, I do not, nor can- 
= commend it, although it be true in the cordes. 
Phi. r 

Ma. That kind of binding wi is not ſo good as thoſe bindings 


much better. 
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Ma. Here be two, chooſe which of them you thinke beſt, and 
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point reverted, and (to be plaine) 1 deſpaire for ever doing 
and I doubt not but with labour you may overcome greater 
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Phi, Here is a way, I pray you how like you it? 


Ma. Yet try, 


Phi. This is a 
difficulties. 
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4 PB SRCOND PART, 
| Here they ſet downe certain obſcruations, which they termed Indufions, 1 


here you ſee in the firſt two barres Seni perfect: that they called the in. 4 
Indutions & Auction to nine, to two, which its WV Sofqwialtra, In the third barre you 1 
relt to the ende is Q la Seſquialtra, or as 


what they be. haue broken Seſquialtra, and the 


they termed it, nine to two, and eyerie proportion whole, is called the In- 

duction to that which it maketh being broken. As tripla being broken in the 

more prolation, will make N and fo is Tripla the Induftion to Nemegl:: 

88 Or in the leſſe prolation will make Sextupla, and fo is the induction to Sextuple : 

but let ſuffice. It followeth to ſhew you Ceſquitertia, whereof here i an 
example. = | 


There be many other proportions (whereof you 

Croſſe before) which here be not ſer downe, and many 

Alſo you your ſelfe may deviſe jnfinjite more, which may 

delightfy |; and 424 will leave to ſpeake any more 
nges 
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ſhall hardly finde anie other 


ſee but one 


for I can 


- Ae. This is much, and fo much 
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THE SECOND PART. 


Ma. Yes there is ſhift enough: but why did you ſtand till with 
alſo? Seeing there was no neceſſitie in that. For it had beene much 
have —— cloſed n yy —— 
many togither, not in ayre: is ano- 
ther example (which you marke and confer wich i 


- by 1 0 o_ 
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1 whereby you may learne to haue ſome meaning in your parts to make them an- 


In what man- 
ner a ſharpe 
or a flat is al- 


_ this you mult marke by the waie, that thongh this bee good in halfe a note as 


ſwere in Fuge. For, if you examine well mine other going before, you ſhall ſee 
how the beginning of the trebble leadeth the baſe, and howe in the thirde note 
the baſe leadeth the trebble in the fourth note, and how the beginning of the 
ninth note of the baſe, leadeth the trebble in the ſame note and next 
1 all char, and now will I examine this which you have ferre 
downe, In your trebble you follow the Fuge of the plain ſong, Bur I praie 
you what reaſon moved you to take a diſcord for the firſt part of your fourth 
note (which is the ſeconde of the trebble) and then to take a ſharpe for the 
latter halfe, your note being flat, | 4 

Ma. As tor the diſcord it is taken in binding manner, and as for the ſharpe 
in the baſe for the flat in the treble, the baſe being a Cadence, the nature there- 
wes py by and yet let your cares (or whoſoever elſe] be judge, hang 
it and you will like the ſharpe much better than the flat in my opinion, Yet 


here you ſee, yet is it intolerable in whole ſemibriefes, 
Phi, This obſervation is neceſſarie to be knowne : but as for the reſt of your 
leſſon, I fee how one part leadeth after another: therefore | will ſet downe # 


way, which I pray cenſure, | 
your leſſons to leave them vn- 


Ma. r finde any faukes in 
told, and therefore that proteſtation is needleſſe, 
_ Phi, Then heere it is, peruſe it, 


k | a | 
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Ma. In this leſſon, in the verie beginning, I greatly miſlike that ryſing from 
the fourth to the fift, berweene the plaine ſong and the trebble: although they 
be both true to the baſe, yer you muſt haue a regard that the partes be formall 
betwixt themſelues as well as to the baſe. Next, ſtanding in one two 
whole ſemibriefes her, that is, in the latter ende of the thirde note, all the 
fourth, and half of the fift. Thirdly, your cauſing the trebble to ſtrike a ſh 
_ eighth to the baſe, which is a fault much offending the care, though not 
much in fight. Therefore hereafter take heed of euer touching a ſharpe eight, 
except it be naturally in E ia mi or B fa b mi, (for theſe ſharpes in Fa vt, 
C ſolfa vt, and ſuch like, bee wreſted out of their 
they be true and may be ſuffered, yet would I wi 
much as you may, for that it is not altogether fo 


condemned. 


you to ſhunne them as 
plealing in the care, as that 2 
which commeth in his owne nature) or at a cloſe berwixt-rwo middle partes, eight diſal 
and ſildome fo. Fourthly your going from F fa vs to B fa bmi, in the eighth led. 
note: in which fault, you haue beene now thriſe taken. Laſtly, your olde G1vy from 
fault, ſtanding fo long before the cloſe: all theſe be faults: but here is Fm vi tarp 
your owne way altered in thoſe places which I told you did miſlike mee, and to Bfa b mi 
| which you your ſelfe might haue made much better, if you had beene atten- pr dilal- 
tive to your matter in hand, But ſuch is the nature of you ſchollers, that fo — 
you do much, you care not how it be done; though it be better to make one 
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Better to 


break the | 


plain ſ 
than di 
= point, 


plain ſo 


much plealed divers of our deſcanters in times 


THE SECOND PART. 
Phi. What? may you alter the plain ſong ſo at your pleaſure? 


Ma. You may breake the plain ſong at 
heereafter) but in this place I altered 
your point which was good with the baſe, 

Phi. — vpon what conliderations, 
ng 


your 'as you ſhall kfowe 
note, — not diſſolue 


and in what order may you break the 


Ma. It would bee out of to diſpute that matter in this place: but 
you ſhall know it after ward at full, when I ſhall ſet you done a rule of break · 
ing any plain ſong whatſoever. 

Phi. 1 will then ceaſe at this time to be more inquiſitive thereof: but 1 
will ſee if I can make another way which may content you, ſeeing my laſt 
prooued fo bad: but now that I fee it, I thinke it vnpoſſible to another 
way vpon this baſe, anſwering in the Fuge. 

Aa. No? Here is one, wherein you haue the point reverted: 

„„ 
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— — 


but in the ende of the twelfth note I have ſet downe a kinde of cloſing (becauſe 


of your ſetfe you coulde not have dilcerned it) from which I would haue you d- 


rogerher abſtaine, for it is an vapleaſant hardb muſicke. And though it back 


H time: 
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haue likewiſe ſet downe the plain ſong, that you may perceive the break · 
ing of everie note, and not that you ſhould ſing it for a part with the reſt: for 
the reſt are made our of ir and nor ypon it. And as concerning the deſcanting 
although I cannot commend it for the beſt in the muſicke, yet is it prayſe wor- 
thie: and though in ſome places it bee harh to the eare, yer is it more tolera- 
ble in this way, then in two in one vpon a plain ſong, becauſe that vpon 
a plain ſong is more ſhift then in this kinde Phe | 
Phi. | ive that this example will ſerue me to more purpoſe hereafter, if 
I ſhall come to trie maiſteries, ar this time to learne deſcant. Therefore 
I will paſſe it, and pray you 
partes in one, the definition whereof I haue had before. 
Ma. Then it followeth to declare the kindes thereof, which wee 
no other wayes, then by the diſtance of 
from the firſt of the leading: which if it be a F 
| ee in one in the fourth, | 8 
twelfth, or ſo, then commonlie is the 
leading and following part: yet is not 
ſet the plain ſong either aboue or below at 
who can perfectly ma 
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Cliefes 
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at the beginning of the verſe, ſtill cauſing 
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loweſt rule, and after it three minime reſts. Clieſe 
on the fourth rule from below: and becauſe that ſtandeth notes, 
the baſe (which that Cliefe repreſenteth) muſt begin, reſti minime reſt aficr 


the plain r 
miſſe in reckoning your pauſes or reſtes, the note whereupon 
muſt begin, is marked with this 8: It is true that one 
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And this is called double deſcant in the twelfe : but if wee would compoſe in 
the ſecond kind (chat is in it, which in the replie keepeth the ſame motions, 
but not the ſame names which were in the principall) we muſt not put in any 
caſe two cordes of one kinde togither in the principall: as two thirdes, or two 
fixes, and ſuch like, although the one bee great or ſharpe, and the other ſmall 
or flat : nor may wee put Cadences without a diſcord. The fixr likewiſe in this 
kinde may bee vſed, if (as I ſaide before) you put not two of them together: 
| alſo if you liſt, the partes may one goe through another, that is, the lower 
goe aboue the higher, and the higher vnder the lower, but with this ca- 
veat, that when they bee ſo mingled, you make them no further diſtant than a 
thirde, becauſe that when they remaine in their owne boundes, they may be 
diſtant a twelfth one from another. Indeede wee might goe further aſunder : 
but though we did make them fo farre diſtant, might wee not in any caſe 
put a thirteenth, for it will bee falſe in the replie: therefore it is beſt not to 
paſſe the twelfth, and to keepe the rules which I have given, and likewiſe to 
cauſe the muſicke (fo far as poſſiblie we degrees, and ſhunne 
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and though it wil be true from falſe deſcant, yet will there bee vniſons and 
other allowances which in other muſicke would ſcarce be ſufferable. But be- 
cauſe it is fomewhat hard to compoſe in this kind, and to haue it come well in 
the replie, I will ſet you downe the principall rules how to do it, leaving the 
leſſe neceſſarie obſeruations to your owne ſtudie. You muſt not then in anie 
caſe put a third or a tenth after an eighth, when the parts of the ſong deſcend 
together: and when the parts aſcend you muſt not put a ſixt after a fift, nor 
a tenth after a twelfth, eſpecially when the high part doeth not proceede by de- 
reesz which motion is a little more tolerable than that which is made by 
aping. Likewiſe you muſt not goe from an eight to a flat tenth, except when 
the high — mooueth by a whole note, and the lower part by a halfe note 
(nor yet a third or fift, to a flat tenth by contrarie motions). Alſo you 
| ſhall not make the trebble part go from a fift to a ſharpe third, the baſe ſtand- 
ing till; nor the baſe to 90 rom a fift to a flat third, or from a twelfth to a 
flat tenth, the trebble ſtanding ſtill, becauſe rhe replie will thereby go againſt 
the rule. In this kind of deſcant everie tenth of the principal wil be in the re- 
= an eight, and euery third of the principal in the reply wil be a fifteenth : 
t the compoſer muſt make both the principall and the reply together ; and ſo 
he ſhal commit the feweſt errors, by which means your deſcant will go in this 
— — 
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And if you compoſe in this manner, the parts of the princ bee 
in what diſtance will; yea, though it were a fifreenth, — * — 


it will doe well: but yet ought we not to doe fo. Likewile, if you examine 
well the rules giuen before, and have a ca.c to leave out ſome thinges, which 
in ſome of the tormer waies may bec taken, you may make a compoſition in 
tuch ſort, as it may be ſung all the three before faid waies, with great variety 


of harmony, as in this b and replies — you may perceiue. 
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plaine wayes of Canon which I haue ſet downe ; which will (as it were) leade 
you by the hand to « further knowledge : and when you can at the firſt ſighe 
ling two partes in one in thoſe kindes vpon a plaine ſong : then — 3 
rice other hard wayes, and ſpeciallie thoſe per a & then; which of all other 
Canons carie both moſt difficultic, and moſt maieſtie: that I thinke, that 
whoſo canne anie plaine ſong whatſoever, make ſuch another way as that 
of M. Bird, which I ſhewed you before, may with great reaſon bee tearmed a 
great maiſter in muſick. But whoſoeuer can fing ſuch a one at the firſt ſight, 
vpon a ground, may boldly undertake to make any Canon which in muſicke 
may be made. And for your further encouragement, thus much I may boldly 
affirme, that whoſoever will exerciſe himſclfe diligently in that kinde, may in 
ſhort rime become an excellent Muſician, becauſe that hee who in it is pe 
may almoſt at the firſt ſight ſee what may be done vpon any plaine ſong. 


And theſe few wayes which you haue already ſeene, ſhal be ſufficient at this 


time for your t inſtruction in two parts in one, vpon a plaine ſong, For 


if a man ſhould think to ſer downe way, and doe nothing all his Ii 


time, 
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ine ſong of Miſerere ; but a contention, as 
to ſtriue euery one to ſurmount another, 
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nd as for foure parts in two, ſixe in three, and ſuch like, you may 
make them vpon a plain ſong, when you ſhall haue learned to make 


withour it. 
leaue of you for this time, till my next leiſure : at 


Phi. I will then take my 
_ —_ —_—_— _—_—— And 
now, becauſe I thinke my ſelfe nothing inferiour in knowledge to my brother, 
I meane to bring him with me to learn that which he hath not 

diligently to pic 


Ma. Art your pleaſure. But I cannot ceaſe to pray you 
tice: for, that only is ſufficient to make a perfect Muſician, 
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THE THIRD PART. 
in loue: but this is out of our purpoſe, ſhew mee the occaſion of this your 


Pol. 1 was informed yeſternight, that Maiſter Polybizs did, for his recreation 
_ everie morning privately in his one houſe, reade a lecture of Ptolomey his 
great conſtruction : and remembring that, this morning (thinking the day far. 
ther ſpent then in deede it was) I hied mee out, thinking that if I had ſtayed 
for you, I ſhould have come : But ro my no ſmall griefe I have learned at 
his 8 that he is gone to the Vniuerſitie to commence Doctor in medicine. 
' Phi. I am ſorry for that: bur we will repaire that damage another way. 

Pel. As how? 

Phi. Employing thoſe houres, which wee would have beſtowed in hearing 
AC & ned attne the you deve © ants grafted fn > ace him in te 
Pol. A motion : for you in in 
art, that the world may ſee that both you haue a good maiſter, and a quick 


conceit. | 
Phi. If my wit were ſo quick as my maiſter is ſxilfull, I ſhould quickly be- 

come excellent : but the day runneth away, ſhall we goe? 
Pol. With a good will: what a ly morning is this, how ſweete is this 
baniſhing the vapours which threatened 


ſunne- ſhine ? clearing the ayre, 
raine. 

Phi. You ſay true, but I feare me I haue ſiept ſo long, that my Maiſter will 
either be gone about ſome buſineſſe, or then will be fo troubled with other 
ſchollers, that wee ſhall hardly have time to learne any thing of him. But in 
time, I ſee him comming from home with a bundle of papers in his bo- 
: I will ſalute him, Good morrow Maiſter. 
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ſmall credit by d. 
Pal. 1 was ran 
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137 9 5 1 "1 


7 


4 i had fered 
| ? wherein 


note, and not in the beſt manner, nor in binding: the like fault is in the 
lift note. earn the end of the fir 


is a 
& o'difovrd det 


. | er 


Two diſcards 


THE THIRD PART. 


LITE ELIEES 


— 


re 


; 


+ # 


Seht e- palin very 


183 


. 
a} 
* 


. 


4 


e. nay 


; 


you have taken 


Aer that 


it mas the 


» fag 


| 
i 


harſh allowances, and 


of them, waar rag: 


hich caulech him 


have heard him 


ending 
to condemne him jor that, 


pour 


3:44) 
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have not beene idle at home. 
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therefore if you meane to follow Muſick any further, Iod wiſh you to leaue 
thoſe harſh allowances : but I pray you how did you becom ſo ready in this 
kinde of ſinging? s pc. PHE OG. f 
Pol. It would require a long diſcourſe to ſhew you all. . = 
Ma. | pray you truſſe vp that long diſcourſe in ſo fewe wordes as you may, 
and let vs heute ir. 1 
Pol. Be then attentive. When TI learned deſcant of my maiſter Bond, hee 
ſeeing mee ſo toward and willing to learne, ever had mee in his company, and 
becaule hee continually carried a plaine · ſong- booke in his pocket, he cauſed 
mee to doe the like: and ſo walking in the fields; hee would — plaine 
ſong, and cauſe me to. ling the Grſvant, goo when I ſung not to his content- 
ment, hee would ſhew me wherein I had erred. There was alſo another de- 


ſcanter, a companion of my Maifters, who neuer came in-my Malſters compa- 
nie (though they were much converſant together) but t | I to contention, 


ſtriuing who ſhould bring in the point ſooneſt, and make proportions, 
ſo that they thought they had wonne great glory, if they had brought. in a 
point ſooner, or ſung harder proportions, the one then the other; bur it wa 
a worlde to heare them wrangle, cuerie one, defending his owne for the belt. 
What? (faith the one) you keepe not time in your proportions; you bng them 
falſe (ſaith the other) what proportion is this ? (fich hee) ery faith 
the other: nay (would the other ſay) 

ſeeme you came latelic from a Barbers 


to be diſliked, 
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Ma. Such lippes, ſuch lettiſe: ſuch authoritie, ſuch imitation: but is this 
maiſter Boulds own deſcant ? 
[wn 


Pol. The firſt is his owne, the ſecond hee wrote out of 4 verſe of two 
of an Dei, of one Henry Lr it to mee ſor a 


ters. 
ED od a te donates 
hee might haue kept them all to himſelfe: 
and the beſt ſtarke naught: therefore leaue 
in your muſicke ſecke to pleaſe the care as 
bebo ap wes > both to pleaſe 
nr 
but ſeeing 


your 
my conceite at that time, 1 thou it excel · 
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yo let 9.2 NG mn 


t avies in thas 
le Tor. 
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Ma. Firſt, that diſcord taken for the firſt part of the ſecond note, is not 
good aſcending in that manner : ſecondly, the diſcord taken for the laſt part 
of the fift note, and another diſcord for the beginning of the next, is very harſh 
and naught : thirdly, the diſcord taken for the beginning of the tenth note is 
naught, it and all the other notes following are the {ame thing which were in the 
beginning without any difference, ſauing that they are foure notes higher: 
hitly, your cloſe you haue taken thrice before in the ſame leſſon; a grole fault, 
in ſixteene notes, to ſing one thing foure times ouer. 

Phi, I would not haue uſed ſuch ceremonies to anatomiſe every thing parti- 
* but at a word I would haue flung it away, and ſaid it was ſtark naught. 

Pol. 


3 maintaining the point in every note of the plaine 
as ne? | 
. Many wayes without the fuge and with the fuge, eaſily thus. 


8 


—. * 
Pol. But you haue remoued the plain ſong into the trebble, and cauſed it to 
Phi, You cannot blame mee for that, ſeeing I have neither added to it, nor 

paired from it: and I truſt when I fin 

ther I wil trebble or baſe deſcant. 
Pol. You | 


was enough of other ſhift, 
Phi, Becauſe I ſaw none other way toexpreſſe 


every note of the plaine ſong, 


Out. 


breaking it but very little, and therefore finde it 


Pal. I 1 can finds it out before you, 1 will 
oanter, | | | 


Phi, Doe &, 

2 Deren for I cannot finde it. 
Pol, I am glad of that: for it would haue grieved mee if you ſhould haue 

1 en m_Ens thoſe who reigice the adverſity of others, though i 

l „ Lon unto Fe al | | 3, thou c 

doe not any thing profit themiclues. 

Fel. Nat o | am glad that you can ſee no further into a milſtone then 


mylelfſe, and cherefore 1 will pluck up my ſpirits (which before were ſo much 


Audere aliguid breutbus fri- U carcere dignum, becauſe I mean to be 
Phi. 80 you ſhall, — —— 5 


dulled, not by mine one fault, hu by G0 eG ho who coughs ang) ane 
Pol. 


Soft ſwift : you who are fo ready to finde faults, I pray you let vs ſee 


g upon a plaine ſong, I may chuſe he- 
true. | | | 
Ma. 1 counterpoint ? ſeeing there 


Ma. But there is another way to expreſſe every note of the plaine fong, 
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would they thinke a ſufficient reaſon to mene them to ad. it any harſnneſſe, of 
inconvenient in mulick, whatſoever. Which hath beene the cauſe that our mu+ 
lie ße in times paſt hath never given ſuch contearment to the auditor as that ut 
latter time, becauſe the compolers of that age (making no accoumpt of the ayre 
nor of keeping their key) followed onely that veine of wreſting in much matter 
in {mall coundes: fo that ſeeking to ſhewe cunting in-following of points, they 
miſt the marke, -whereat every ſkilfull Muſician doth chiefely thoote z which is, 
to ſhewe cunning with delightfulneſſe and pleaſure. You may alſo make a 
leſſon of deſcant, which may be ſung to two plaine ſongs, although the plaine 
ſongs doe not agree one with another, which oſthough it ſeeme very hard to be 
done at the firſt: yet having the rule of making ir, declared vnto you, it will 
ſeeme as eaſe in the making, as to ſing a common way of deſcant, although to 
ſing it at the firſt ſight wil be ſom what harder, becauſe the eve mutt be troubled 
with two ple ine ſongs at once. . =C | 
Pol. That is ſtrange fo to ling a part, as to cauſe two other 
to agree. 5 1 5 1 . > | 

Ma. You miſt:l:c ry meaning: for both the plaine ſongs muſt not bee ſung 
at once: but | meane if there be two plaine ven, to make 4 leſſon 
which will agree with either of them, by themſelues, but not wich both at once. 

Pal. 1A giue us an example of that. 2 

Ma. is the plaine ſong whereupon we ſurg, wich anothes vader fl 


diſſon ant parts 


— 


ZH 
j 


taken at all adue nturcs: 
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_— 


now if you ſing the deſcanting part, it will be true to any one of them. 

Pol. This is prety, therefore I pray you give vs the rules which are to be oy 
1 ie ng ag "LAS "IP BEM 

Ma. Having any two plaine given you, you avſt conſider what care 
the one of them is to the other: fo that if 4iey be in an voilon, then ey your 
deicant be @ g. g. 6. G. 10. 42, & 45, to the lowelt of ih em: but if the plaine 
—_— diltant by a ſecond or ninth, then muſt your d:lcant be 4 6. of 4 1 
lo the loweſt of them; moreouer, if your plane — Rand ſtill in ſeconds or 
ninches, then of farce mult your deſcant ttand ſtill in Gxts, becaule there 1s ng 
uiher ſhifis of concord 50 be had; if your plaine Gags foo difons by a third, 
then may your deſcant be d g. f. 10. 12, ur 15, to the loweſt; and if your lain 
longs be diftant by a fourth, then may your dricant be © fiat, b. 14,0 15. 
the lowelt of them; — e- 
deſcant may be 8 3. 6 10 the lo 7 enn 
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fixt, then may your deſcant be an 8. 10. 22 17. to the loweſt of them: 
laſtly, if your plaine ſongs be diſtant a ſeventh, then may your deſcant be 
only a twelfth: alſo you muſt note, that if the plaine ſongs come from a fift to 
a ſecond, the lower aſcending two notes, and the higher falling one (a; 
you may ſee in the laſt note of the barre, and firſt of the ſeventh of the ex. 
ample) then of force muſt your deſcant fall from the tenth to the fixt, with the 
lower plaine ſong, and from the ſixt to the fift with the higher: and though 
that falling from the ſixt to the fift, both partes deſcending, be not tolerable 
in other muſick yet in this we muſt make a vertue of neceſſity, and take fuch 
allowances as the rule will afford. | 

Phi. This is well : but our comming hither at this time was not for deſcant: 
and as for you (brother) it will be an eaſie matter for you to leave the vic of 
ſuch harſh cordes in your deſcant, fo you wil but haue a little more care not to 
take that which firſt commeth in your head, 

Pol. I will avoide them fo much as I can heereafter : but I you maiſter 
— ana. Gan, > of baſe 
deſcant | 
Me. If it pleaſe you, ſing the plaine ſong, 


(brother) to cauſe our baſe deſcant to be 
could ſo eaſily imitate it as marke it. | 

({ Maiſter) you haue ſufficiently examined my brother Pohms- 
he hath ſight enough : ſo thor it will be needlefſe io infill un 
g him deſcant, therefore | pray you proceede to the declaration 
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practiſed that kinde of deſcant, or 
; practice it, I will ſet down thoſe rules which may ſerue 
him both for deſcant and voluntarie. And therefore to bee briefe, peruſe this 
Table, wherein you may ſee all the wayes concords may be ſet to- 
though 1 doe in it talke of fifteenths and ſeauen- 
teenths, yet are theſe cordes ſeldome to bee taken in three parts, except 
ſong of much compaſie, and fo you may take what diſtances 
three voices, or how many ſocuer, 


A TABLE contayning the Cordes which are-to bee vſcd in the 
compoſition of Songes for Three Voyces. 
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and go cn with ſome other purpoſe. 
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praRtiee, let the third, fift, and ſixt (ſometimes alſo 2. 
eight) be your vival cords, - becauſe they bre the ſweereſt and moſt vari- 
ene: the eight is in three parts ſeldame to be vied, except in manner 


or at a cloſe. And becautc-of all other cloſes. the Cadence is the moſt vſus!! 


(tor without a Cadente in ſume one of the partes, either with a diſcord or with- 
out it, ic is vnpaſſible formallie to cloſe) if you carrie your Cadence in the te- 
nor part, you may claſe all thele wayes following and many otheta. And as for 
thoſe Wayes whach here vou ſee marked with a ſtarre thus , they be paſſirg 
cloſes, which we commonly call falſe cloſes, being deviſed to ſhun a final end 
And theſe paſſing cloſes be of two kind, 
in the baſe part, tha; js, either aſcending, or delcendipg, If the paſſing clot 
deſcend in tlie bale, it commeth to the ſixt: if ir aſcend it comtheth to the 
tenth vr third, as in fone of theſe examples you may fre. © 
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If you carfle- your Cn in the buſe part, you may cloſe with any of rheſe 
ways following; the marke till ewing that which it did before: and as 
concerning the rule which I tould you laſt before of paſſing cloſes, if your baſe 
bee a Cadence (as your tenor was before, not going vnder the baſe) then will 
the rule bee 'contratie :- for whereas' before your baſe in your falſe cloſing did 
deſcend to the fixt, — your Mine or Tencr (bienitto ſometime the Te- 
nor is aboue the Are) aſcend to the (ixt or thirteenth and deſcend to the tenth 


or third, Er Ar 


e 
2 31er 


1 


4 
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S Aar theſe waies 
following for your end ; the ſigne Rl ſhewing the falſe cloſe, which may not 
be vicd at a final or full cloſe, God though it hath beene our vic * 
to end vpon the ſixt with the baſe in our ſongs, and ſpecially in our Canons : 
yet is it not 0 bee vſed but vpon an extremitie of Canon, but by the contrarie 
to be ſhunned as much as may be: and becauſc it is aimoſt every where out of 
vic, I will ceaſe to ſpeake any inore againlt ic at his cing, but turne you £0 


the peruling of theſe examples following, 
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is, you either make two trebbles or two meanes, or two tenors, or two baſe; 
and I haue kept in the table this order; Firſt to ſer donne the cord which the | 
trebble maketh with the tenor, ee 
tenor: ſo that theſe three parts 5K 
Alto maſt be to them to make vp ; q—_— 
e. 5 
which cafe the cordes may ſerue not onl Gr the ate, © 
parts as may be added to the foure: nor thallyou find the 
or eighth with any of the other parts, except in foure 

the other haue amongſt t lues the fift and thirde, 
neceſſitie ſuch 
muſt be in the eigh 

take it and peruſe it diligently. 
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f the trebble be an vnriſon with the tenor, © 
and the baſe a third under the tenor, 
your Alto or meane hal be a fift or ſixt above the baſe. 
Bur it the baſe be a Hit vader the tenor, © © 
che Ae ſhall be a third or tenth above rhe baſe, 
Lakewile it the bale be a l vnder the tenor. | 
hen the Alto may be a 3- or tenth above the bale 
And it the bale be ö An eight vader the tenor, 
the other parts may be a 3- 5- 6. 10, or 18. above the baſe. 
Bur if the bate be a tenth vader the tenor 
(he meane ſhall be | a fife or twelfth aboue the baſe 
Gur if che baſe be 


Ill the baſc je being | 
may be 
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Pi, I thinke I vnderſiand that : for proofe whereof heere bee two othe 
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Ma. Indeed you haue taken great paines about them: for in the ſecond and Faults con- 
third notes you haue taken two cightes betwixt the tenor and bale part, which troled inthis 
faulte is committed by leauing out the tenth in your ſecond note in the tenor, Klon. 

for the eight you had before betwixt the baſe and trebble, in your third note 

you haue a flat Cadence in your counter tenor, which is a thing againſt nature ; 

for euery Cadence is ſharpe : but ſome may replic that all theſe three following 
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common vſe, though being aptly taken, they might in ſome places be both, 
vied and allowed: but of this too much. Therefore to returne to the other 
faults of your leſſon, in your fift and ſixt notes, your baſe and counter make 
two cights, and the baſe and tenor two fifts, likewiſe in the ninth note you 
haue in your tenor part a ſharpe eight, which fault I gave you in your deſcant 
to be auoided : but if you had made the tenor part an eight to the trebble, it 
had beene farre better: Laſt of all, your eleventh and twelfth notes be two 
fifts in the tenor and baſe. 

Pol. Brother, me thinketh your ſetting is no better then my deſcanting. 

Phi. It were well if it wete ſo good, for then could I in a moment make it 
better: but I pray you (Maſter) ſhew me how theſe faults may be avoided here. 
after, for that I have obſerued your rule every where ſaving in the ſecond and 
twelfth notes in the tenor part. | 


— 2 —— — 
. — —— 


a Ma, In this example you may ſee all your 
6— — Arne 
ſixt note of this example, if you muſt not leaue out the fift and the eight, 
ſee no other but it will fall out to be two cights betwixt the baſe and counter, 

and likewiſe two fifts betwixt the baſe and tenor. | 
generall rule, that 


Solution, a iih Ma. Then for avoyding of that faulr, take this for a 
rv'es for tree when the baſe and trebble aſcend fo in tenthes, then muſt the tenor bee the 
. eight to the trebble in the ſecond note, as for example: 


et uding or 
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but by ns contrarie, if the baſe and trebble deſcend in tenthes, then muſt the 
tenor be the eight to the trebble in the firſt of them. Example: 


rules, and eaſie to bee vnderſtood: bu: may 


Phi. Theſe bee neceſſarie good 


you carrie your tenor part higher then your counter, as haue done in your 
example of tenths aſcending | wm — / 


Ms. You may. . 
Phi. But what needed it? ſeeing you might haue cauſed the counter to ſing 
K and contrarie the tenor thoſe which the counter 
10. ä 
Ma. No: for if 1 had placed the fourth note of the tenor in the counter, 
and the fourth note of the counter in the tenor, then had the third and fourth 
notes been two fiftes betwixt the counter and the trebble, and the fourth and 
lift notes beene two eightes berweene the tenor and trebble. 

Phi. You ſay true, and | was a foole who could not conceiue the reaſon 
therof before you told it me: but why did you not ſet the fourth note of the 
tenor in C ſol ſ v1, ſeeing it is a fift and good in theeare? 

Ma. Becauſe (although it were ſufferable) it were not good to ſkip vp to the 
= in that manner: but if it were taken deſcending, then were it veric good 

us: 
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Phi. This example I like verie well for theſe reaſons: for (brother) if you 
marke the artifice of the compoſition you ſhall ſee that as the trebble aſcendetb 
five notes, ſo the tenor deſcendeth five notes likewiſe, the binding of the third 
and fourth notes in the tenor, the baſe aſcending from a fixt to a fift, cauſerh 
that ſharpe fift to ſhew verie well in the care, and it muſt needes bee better 
then if it had beene taken afcending in the firft way as I defiredt@ have had it: 
laſt of all the counter in the laſt foure notes doth anſwere the baſe in fuge from 
the ſecond note to the fift, but now I will trie to make foure partes all of mine 


OWNEC INVENTION. | | 
Pol. Take heed of breaking Priſcians head: for if you do, I aſſure you (if | 

perceiue it) | wil laugh as hartily at it as you did at my Sellengers round. 
Phi. I feare you not, but maiſter how like you this ? 


Ma, Well for your firſt triall: but why did 
—W__— 
part, R 
you haue ſet downe. |; 
Phi, Becauſe I ſhould haue gone 
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Ma. No, for it muſt proceed only of the i t of the Compoſer : 
the Churchmen for keeping their keyes, have deviſed certain notes commonly 
called the eight tunes, fo that according to the tune which is to be wa 
that time it it begin inſuch a key, it may end in ſuch and ſuch others, as 
ſhall immediately knowe. And theſe . the na las ee — 
ſome ſhadow of the ancient modi, Boelus and Glaregnus have u 
much. 


Phi. I pray you ſet down thoſe coke tunes: for the ancient medi, [meane 5 
the grace of God to ſtudy hereafter. ' 


Ma. Here the be in foure part, the tenor ill keeping the plane bor 
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would rather chooſe to encell in that wanton and pleaſing muſicke, then in 
that which properly belongeth to his profeſſion : ſo much be they by nature 
inclined to and therein are they to be commended, for one Muſician 
amongſt them will honour and reverence another, whereas by the contrary, we 


(if too of vs be of one profeſſion) wil never ceaſe to backbite one another ſo 


much as we can. | 

Pel. You play vpon the Homonymie of the word Lowe : for in that they be 
inclined to luſt, therein I ſee no reaſon why they ſhould be commended : but 
whereas one muſician amongſt them will reverence and love another, that is 
indeede praiſeworthie: and whereas you juſtly complaine of the hate and back- 
= biting amongſt the muſicians of our countrey, that | knowe to bee moſt true, 
1 and — in theſe young fellowes, who hauing no more ſkill then to ſing a 
= partof a ſong perfectiy, and ſcarſely that, will take vpon them to cenſure 
| excellent men, and to backbire them too: but I would not wiſh to live fo long 
as to ſee a Set of bookes of one of thoſe yong yonkers compoſitions, who are o 
ready to condemne others. 
Ma. | perceive you are cholericke, but let vs returne to your brothers leſion, 
though imitation be an excellent thing, yet would 1 wiſh no man fo to imitate: 
as to take — Gr = _ 9 + * — and as for theſe 
icapes though in ſinging t quickly ouerpaſt (as being committed in Ma- 
. Canzonets, and tuch like light muſicke and in ſmall notes) yet they 
give occalion to the i of committing the ſame in longer notes, as in 
be more offenſive and fooner ſpied. And even 


4; 


2 


I 
f 
— 


145 
wy 
1 


10 
11 


0 
T 


1 
12 


$5 
8 
T 


: 


: 
: 
H 
| 


= w 


1 
: 
* | 


id 4 


mil 


=>. 
SEK 


v 


THE THIRD PART 


conſt 
dal diligentifſamo compoſitore nelle ſue compoſitioni, che delli ſemplici & non wariat: . 
Which is in Fogliſh; Not ought wee to have any though others have 
done the contrary, rather vpon a preſumption then any reaſon which they haue 
had to dot fo, as wee may fee in their compoſitions : although wee ought not 
to imitate them, who doe without any ſhame goe againſt the rules and 


and taking the good : | 
with divers colours doth more delight the eye to beholde ir, 
done with but one colour alone: fo the eare is more delighted, 
pleaſure of the conſonants by the diligent Muſician 
with varietic, then of the ſimple concords 


hardly finde either which I cited to you 
before . * or any before them, you 
readily finde it in the workes of anic of thoſe famous | n, who have 
take two perfe@ cor 

ſuch thing 
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ai, to F fa ut, — 2 the tenor part i of which fault I told you enough in 
your deſcant: the like fault of vnformall ſkipping is in the ſame nates of the 
ſame bar in the counterpart: and laſtly, in the ſame counterpart you haue left 
out the Cadence at the cloſe. . 

Phi. That vnformall fift was committed, becauſe I would not come from che 
fixt to the fit, aſcending betweene the tenor and the trebble: but if I had con- 
ſidered where the note ſtoode, I would rather haue come from the lixt to the 
fifr, then haue made it as it is. 

. Ma. That is no excuſe for you: for if your parts do not come to your liking, 
but be forced to ſkip in that order, you may alter the other paris (as being tied 
to nothing) for the altering of the leading part will much help the thing: fo 
that ſometime one 171 may lead, — . — 4% ( — as the nature 
of the muſick or point is, nts will not be brought in alike, yet 
n | g 
ted to runne into vniſons. And therefore when the parts haue ſcope enou 

the muſicke goeth well: but when they be fo ſcattered, as though they lay 
aloofe, fearing to come neere one to another, then is not the harmonie ſo good, 
2 is not the cloſe of the counter a Ca- 

ce 


note through a greater, which the Latines and thoſe who have of late daics 


written the Art of muſicke, call Sincopation : for all binding and hanging vpon 


notes, is called Sincopation, as this and fuch like: 


point be not offenſive, being compel» 


| Me. No, for a Cadence muſt alwaies bee bound or then odde, driving a ſmall 
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ſcending : and if you cauſe three parts to aſcend or deſcend driving, you ſhall 
not poſſibly doe it after any other manner than heere is ſet down. It is true 
that you may do it in longer or ſhorter notes at your pleaſure, but that will 
alter nothing of the ſubſtance of the matter. Allo theſe drivings you ſhall finde 
in many ſongs of the moſt a authors, yet ſhall you not ſce them other- 
wiſe corded, either in muſick for voices or inſtrumentu, chen here you may 
ſee, 


No 
A = 


— - ; | - — —— | a — 4 


Phi. This 1 will both diligently marke, and carefully hopes bu now | prop 
you tet down my leſſon cortected after your manner, that I may the better c. 
member the correction of the faults comminted in it. | 

Ms. Here it is, according as you might have made is without choſe faults, 
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Ma. Although Maiſter Tauerner did it, I would not imitate it, 


Pol. For what reafons ? 8 
Ma. Firſt of all, the nning is neither pleaſing nor artificial, becauſe of 
that ninth taken for the laſt part of the firſt note, and firſt of the next, which, 
is a thing untolerable, except there was a ſixt to beare it out: for diſcords ate 
not to be taken, except they haue vaperfe&t cordes to beare them out: like. 
wiſe betwixt the trebble and counter another might ealily be placed. 
All the reſt of the muſick is harſh, the cloſe in the counter = is both 
naught and ſtale, like vnto a garment of a ſtrange faſhion, which being new 
put on for a day or two, will pleaſe becauſe of the nouelty ; bur being worne 
thread bare, will growe in contempt: and ſo this point when the leſſon was 
made being a new faſhion, was admitted for the raritie, although the deſcant 
was naught, as being onely deviſed to bee foiſted in at a cloſe amongſt many 
parts, for lack of other ſhift : for though the ſong were of ten or more parts, 
yet would that point ſerue for one, not troubling any of the reſt: but now 
adaies it is growne in ſuch common vſe, as divers wil make no ſcruple to vſe it 
in oy parts, whereas it might well enough be left out, though it be very vſuall 
with our Organiſts. +4 | | 
Pol. The, is very true: for if you will but once walke to Paules Church, 
oy ut heare it three or foure times at the leaſt, in one ſervice, if not in one 
verſe. 
Ma. But if you marke the beginning of it, you ſhall find a fault which 
euen now I condemned in your brothers leſſon, For the counter is an eight to 
the trebble, and the baſe an eight to rhe. tenor: and us the counter commeth 
wo 4 <a ſo in the ſame manner without variety, the ' baſe commeth 
nto the tenor, | 
Pol. Theſe be ſufficient reaſons indeed: but how might the point haue 
otherwiſe been brought i 
Ma. Many wai 
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Pol. You ſay true, and therefore I will trie to bring in the ſame 


| fre noe what you can make worth the hearin 


two goin 
Be not by 
for by ſuch like contentions you ſhall profit more 
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Ma. 
Pel. How like you this way? 
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Ma, The muſicke is indeede true: but you haue ſet it in ſuch a k 
man would haue done, except it had beene to haue plaide it on 
with a quier of ſinging men: for indeede ſuch ſhiftes the Organiſtes are 
times compelled to make for caſe of the ſingers. But ſome have 
from the Organe, and haue gone about to —__ in common vie of ſingi 
with bad ſucceſſe r take me any of thei 
ſo ſet downe and you ſhall not finde a muſician (how perfe&t 
able to /b/ /a it right, becauſe he ſhall either ſing a note in ſuch a ke 

not naturally, as 4 in C. ſol fa ut, ſol in B fa b ny, fa in Ala mire 
ſhal be d to ling one note in two ſeuerall keyes in continual deduction, 
as fa in B fa b mi, and fa in A la mi re immediately one after another, | 
againſt our verie firſt rule of the ſinging our ſixe | 
; tor them who haue not practiſed that kinde of 
flat cliffes (which ſtande at the beginning of 
i ſtaires, with great offence to the eie, but 
ö ſinger) make them miſtearme their notes 
| 1 CS 
eaſily and perfectly ſing it: and what can they paſſi wi 
of flat 44, which I could not as well bring to paſſe by writin 
— Laſtly in the laſt notes of your third bar and firſt of 
le in your laſt bar you haue committed a 
Cadence, ſirſt in your Alto, and laſtly in 
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Phi. L will: bur | pray you what general role ang obſeruaions are to be 
kept in five parts? 


you may well 
tt followerh now to ſhew gou' 
ing og 
Brother hath gone on before you in foure. 
Ma. I can giue you no generall rule: but that you muſt have a care to cauſe 
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ſtudy og *. that time * N 8 * 
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hee not to reſt there, bur ould rather e wes e ho wa 
bring it more artificially about. 

9 2 Zaren and bring i 
* be ther de wil erz in . the feſt: aferwarts when be kak 
Aerevion iſcerne of one 

I ir r . the 
ae 2 

| long vpon it, but will take the beſt of 


whereas by the con ate ng: which 
much 8 rue fore whole ſong: whic * 
II- e 


we bo be of one point, A in cl a6, you of ſantaſic 
both of err x ener bee 1 Vecel, and 8 fk the * 
. be doe io $e PP Joey odde time, to ſer 


e 


SS ht in, 
* ... at length wreſted 


THIRD PART, 


* 
bl 


90 


7 


fault; 


att! 


_ 


arr 


147 4 aA 

which 

: 

ade five ordinarie 


Wuld of that Fault © 


marke your fiſt bar, 


41811. 


you 


if 


ie is vacurable without the 
* © © 
—_- 


ge it all, 


"4 


you chan 
leprolic 


— 


i 4 
„ „„ 


CY 
” * 


"PR, What 4. the leſfin fo excellent well 


ur THIRD PARE. 


y 
* on 


8 Ie 
by flouriſh, y et in it not ſufferable in i 22 there be 


ſuch — — fta 


e againſt diſcorde, that is," ene Ger et ne 
and the baſe and tenor likewiſe a diſcorde in the latter part of the firſt ſemibriete 
of the laſt barre ; and this faul is committed by | the notes in diviſion: 
but that and many other ſbeh cibfings have Bene in too much eftimacion here. 
tofore amon the verie chiefeſt of our mutficians, wheteof amongſt manic evill 
this is one * 6 


Pu. Whergin ds ye condemne this cloſe 2 ſringirix borh in long were 
| likewiſe a Cadence. : 
Ma. No man can condemae it in the IRE 
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—_— and fuch a blemiſh as if 


to any others,” ys could not pe 
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Ma. That is no fault, for you 

or two Means in the high ke 

| Phi, What do you meane by the hi 

- Ma. All ſonges made by the Muſicians, 


the ſame nores in 


2.73 2.381 09% YEW 


I 
* + af: I 


a | _ —— — — — — 
—— ——— — — 


l, bigh Means, The low Maane, Alte us. 


g 
8 


It is true that the high and lowe keyes 
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The muſicians alſo vſe to make ſome ions for men onel to fin in 
abich caſe they never paſſe this compaſs: © . ! 8. 


No muſt you diligently mark, that in which of all theſe compaſſes you 
make your muſicke, you mult not ſuffer any part to goe without the compaſſe 
of his rules, except one note at the moſt aboue or below, without it be vpon 
an extremitie for the ditties fake, or in notes taken for Diapaſons in the baſe. 
come both to one pitch, or rather com- 
e: but you mult vnderſtand that thoſe ſonges which-are made for the high 
ey be made for more life, the other in the key with 8 
ſteadineſſe, ſo that if you fing them in contrarit keyes, they will loſe their 
grace and will be wreſted as it were out of their nature: for take an inſtrument, 
as a Lute, Orpharion, Pandora, or ſuch like, being in the natural pitch, and 
ſet it a note of two lower, it will go much heavier and duller, far from 
that ſpirit which it had before: much mote being foure notes lower then the 


naturall pitch, 88 
Liese: take a voice being neuer ſo good, and cauſe it to ſing aboue the natural 
reach, it will make an vnpleaſing and vnſweete noyſe, diſpleaſing both the ſinger 


becauſe of the ſtraining, and the hearer becauſe of the wildenes of the found : 
the high key hey of the 
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Pol. You have hetherto 


fore I 


there. 
here 


ceiue the nature of that muſicke as well as that of the other. 


both at once; 


perceive the manner 
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ples in Motets maner: 


in forme of a 
you may 
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t: therfore that 


and the nature of a 


uen vs all our exam 


gi 


ue vs how ſome 
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nor can you (as you ſhall know more at 


THE THIRD PART. 
© that if you marke this well, you ſhal ſee that no point is long ſtaid 
the cloſe then taking another : and that kind of handling 


reverted, and 6.” 


points is moſt eſteem. 


ly in thirdes, 
Je las, the man 


nl you. mull bring in fine bindings ans 


theſe fitions of Are parts, you muſt haue an eſpeciall care of cauſing 
your parts to giue place one to another, which ydu cannot do without reſtings, 


anon) cauſe them to reſt til they 

haue expreſleti that part of the dittying which they have begun: and this i 

cauſe that the parts of a Madrigal either of 2 Gxe parts go — 

ſomtimes verie ſingle, ſomtimes jumping together, and ſomtimes quite contra. 

ry waies, like vnto the which they ex : for as you ſchollers 
— is the Wdrignt 


loue is full of hopes 
Phi, Now fir becavſe the — 11 
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| no general rule 
is performed t: Wherfore I will refer it to 
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Which is indeed ſo obſcure that no man without the Reſolution wil find out how 


in the 


parts begin together 


geth euerie note 
gne where it endeth. 


containeth likewiſe two 


parts in one, 
mibri 


of it aſe 


you come to this ſi 
you muſt note that all the 


the twelfth, aboue which fin 
reſting, as in this Reſolution you may ſee. 


till 


you muſt note that the Tranſuer/arie or armes of 
ng euerie note 


ol 


tk 


as before | 


it may be ſung. Therefore 
the croſſe containe a 1 

of the baſe a dotted 

The Radins or ſtaffe of the croſſe 
twelfth vnder the trebble. 

this ſigne 

without any 
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ſhall your muſicke goe right, forward and backward, as 


Canon 8 parts in 4. retro & retro, 
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| Now having diſcourſed vnto ou. the zog of .ch re 6 
ſixe parts, with theſe — —— 5 ues five, and 
Rules to be It followeth to ſhew you how the 


obſerued in ture of the words which yauaretherem 
dittying. which C 


N. 


preſſe any word ſignifying hardnefſe, -brrernefſe, und other 
make the harmonie like vnto it, that is, fomewhar harſh and hard, but yet 


that it offend, not. Likewiſe, en any of your word ſhall 
dolor, repentance, fighs, jets,” and ſuch. like, ter your-tar 
dolefull: fo that if you would have your mulicke to TightRe 
or other ſuch affe&s, you muſt cauſe the parts to proceed in their 
without the half note, thats £0: 


thirds and flat ſixes, which 
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opinions of our countrymen, who will highly eſteem whatſocuer eommeth from 
beyond the feas, and ſpecially from [taly, be it neuer ſu ſimple, contemning 
that which is done at home though it be never ſo excellent. Nor yet is that 
fault of eſteeming fo highly the tight muſicke particular to vs in England, but 
general thtough the world: whiclt is the cauſe that the muſicians in all coun- 
treyes and chiefely in Haſy, have imployed moſt of. their ſtudies in it: where- 
upon a learned man of our time writing vpon Cicero his dreame of Scipio faith, 
that the muſicians of this age, infſteed of drawing the minds uf men to the con- 
ſideration of heaven and heavenly things, doe by the contragic ſer wide open 
delight in the exerciſe of their art to tumble 


the gates of hell, cauſing ſuch as 

into iton. of So, * | ; 
This much for Motets, vnder which I comprehen 
ſicke. The light muſicke hath beene of late more derpely dived into, fo that 
there is no vanitie which in it hath not been followed to the ful: but the beſt 
kind of it is termed Ma mologic of which I can give A Madrigal. 


d all graue and ſober mu- Man 


drigal, a word for the ety 
no reaſon: yet vic ſheweth that it is a kind of muſicke made vpon ſongs and 
ſonnets, ſuch as Petrarcha and manic Poets of our time have excclled in. This 
kind of muſick were not ſo much diſallowable, if the Poets who compoſe the 
ditties would abſtaine from ſome obſcenicies, which all honeſt' cares abhor, 
and ſometimes from blaſphemies ro ſuch as this, c#a/tro- di te iddio non vogiie 
which no man (at leaſt who hath any hope of ſaluation). can ſing wit hout trem- 
bling. At for the muſick it is next vnto the Motet, the moſt artificial, and to 
men of vnderſtanding moſt delighttull. If therefore you will compoſe in chi 
kind, you muſt poſſeſs yourlelf with an amorous humor (for in no conpotition , 
ſhal you proue admirable you put on, and poſſeſſe your ſelf whally with , 
hat vein wherein you compoſe) ſo that you muſt in your muſick be wayering 
ſomtime drovping, ſomtime graue and Radic, 
nat, you may maintaine points and revert them, vie triplars 
the verie vitermoſt of your varietie, and the more varietie you ſhew, 
ſhall you pleaſe. In this kind our age excelleth, fo that if you would. 
I | for guides: Alfonſc Ferrabo/co for deep 
invention, Horatio Vecchi, Stephane 
Ciouanelli, and Croce, with diners others who are verie 
good as theſe. The ſecond degree of gravity in this 
is givento Canzonets, that is little ſhorte ſongs (wherin little art (uu, 
being made in trains, the beginning of which is in ſome point 
cuery ſtrain repeated except the middle) which is in com- 
— ot | the Madrig 
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of muſick made out of the other) cauſing it to go by a meaſure, which the learn- 
ed cal trochaicam rationem, conſiſting of a long and ſhort ſtroke ſucceſſively : tor 
the foot rrocheus confiſterh of one ſyllable of two times, and another of one 
time, ſo is the firſt of theſe two ſtrokes double to the latter; the firſt being in ; 
time of a ſemibriefe, and the latter of a minime. This is a lighter and more | 
ſtirring kind of dauncing then the pauan conſiſting of the ſame number of 4 
ſtraines: and looke how many foures of ſemibriefs you put in the ſtrain of your 
ſo many times ſine minims muſt you put in the ſtrain of your galliard. 
Fre Italians make their galliards (which they tearm relly). plain, and frame 
dirtics to them, which in their maſcaradoes they ſing and dance, and manic 
times without any inſtruments at all, but inſtead of inftruments they haue Cur- 
tiſans diſguiſed in mens appareli, who ſing and daunce to their own forges. 
Alman is a more heauie daunce then this (fithe repreſenting the nature of . 
k it carrieth) ſo that no extraordinarie motions are vicd 
ſtrains, ſomtimes two, ſomtimes three, and 
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made, though it be danced after another forme then any 
e be made in ſtraines, either two or three as ſhal ſeem 
twice ſo much in a ſtrain, as the Engliſh 


| 


E 


j 
| 


f 
F 


Tz 
7 
4 


41 


+4 


7 
L 
. 


T1 


8 
7 


L 
Þ 
1 


fi 


7 2 
41 
I-34 ; 


i 
: 


- 
1 


208 


1 he conclu - 
fron of the 


THE THIRD FT ART 


ioyne him to make but a Scottiſh lygge, he will groſſely erre in the true nature 
wn briefely thoſe precepts which I think 

Thus haue you p which 1 thinke neceſſary and ſuſfici 
for you, whereby to 2 the compoſition of 3. 4. 5. or more — 
wherof I might haue ſpoken much more: but to haue done it without * 
tedious vnto you, that is, to me a great doubr, ſeeing there is no precept 
rule omitted, which may be any way profitable vnto you in the profile, 
ing therefore you lacke nothing of perfect muſicians, but only vie to — you 
prompt and quicke in your compolitions, and that practiſe — only bee done 
in time, as well by your ſelues as with me, and fering night is alreadie begun, 
I thinke it beſt to returne, you to your lodgings, and I to my booke. 

Pol. Tomorrow we muſt be buſied making proviſion for our journey to the 
Vniuerſity, ſo that we cannot poſlibly ſee you againe before our departure: 
therefore we mult at this time both take our leaue of you, and-intreat you that 
at euerie convenient occaſion and your leafure you will let vs heare from you. 

Ma. 1 before ſuch time as you haue ſufficiently ruminated and digeſted 
thoſe precepts which I haue given you, that you ſhall heare from me in a new 
kind of matter. 

Phi. I will not onely looke for that, but alſo pray you that wee may have 
ſome ſonges which may ſerue both to direct vs in our compoſitions, and by 
ſinging them recreate vs after our more ſerious ſtudies. 

Ma. As I neuer denied my ſchollers any reaſonable ſo will I ſatisfie 
this of yours: therefore take theſe ſcrolles, wherein there be ſome graue, and 


Phi, I thanke — Jn — ̃ 3 
bis coine (which is his oalie — 1 


2 


you: 
then by thankful 1 


If it were poilible to do any 


duetifull reverence : which (& all ſchollers do 


| owe unto their maiſters) you ſhall have of vs in ſuch _ manner, as when 


we begin to be undutifull, we wiſh that the world 
de bad yy 


Ms. Farewel, and che Lord of Lords died 


know that we ceaſe 


you in 
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H Us haſt thou (gentle Reader) my book after that ſimple fort, as I 
thought moſt convenient for the learner, in which if they diſlike the 
(as bare of eloquence and lacking fine phraſes to allure the minde of the 
tet them conſider that ornari res K. negat, contenta doceri, that the 
ſelf denieth to be ſet out with flouriſh,. but is contented to be delivered. 
ine and common maner, and that my intent in this book hath been. 
mulick, not eloquence : alſo that the ſcholler wil enter in the reading 
of it for the matter, not for the words. Moreover, there is no man of diſcre- 
tion but wil think him fooliſh who in the precepts of an art wil look for filed 
ſpeech, rhetoricall ſentences; that being of all matters which a man can intreat 
of, the moſt humble and with moſt ſimplicitie and ſinceritie to be handled, and 
to decke a lowly matter with lofty and ſwelling ſpeech, will bee to put fim-- 
R— 7 ws ph tr But if any man 
Kill (for by ſuch I loue to be cenſured, contemnin iniuries of the | 
making as little account of them as the moone 
ſhall thinke me either defectuous or faulty 
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rie and not fo common are more largely handled, and all fo 


which might inſlruRt him, but 
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yet could I not have been iuſtly blamed, ſeeing I haue ſet downe ſuch matters 
as haue beene hetherto ynknowne to many, who otherwiſe are' reaſonable poo. 
muſicians : but ſuch as know leaſt will be readieſt to condemne. And though 
the firſt part of the book bee of that nature that it could not have been ſet down 
but with-that which others haue done before, yet ſhall you not finde in any one 
book all thoſe things which there be handled : but I haue had ſuch an eſpecial 
care in collecting them, that the moſt common things, which euerie where 
are to be had be but ſlenderly touched. Other things which are as neceſſa- 
plainly and after ſo 
familiar a ſort delivered, as none (how ignorant ſoeuer) can iuſtly complaine of 
obſcuritie. But ſome have beene ſo fooliſh as to lay that I have employed much 
trauell in vain in ſecking out the depth of thoſe moodes and other taings which 
I haue explained, and haue not ſtucke to ſay that they be in no vie, and chat 1 


can write no more then they know alreadic. Surely what they know alreadie 1 


know not: but if they account the moodes, ligatures, dots of diviſion and al- 
teration, augmentation, diminution and proportions, thinges of no vſe, they 
may as well account the whole arte of mulick of no vie, ſeeing that in the 
knowledge of them conſiſteth the whole or greateſt part of the knowledge of 
wrote ſong, And although it be true that the proportions haue not ſuch vſe in 
muſicke in that forme as they bee now vied, but that the practice may be 
perfect without them, yet ſeeing they haue beene in common vie with 
the muſicians of former time, it is neceſſarie for vs to know them, if we 
meane to make any profit of their works, But thoſe men who think they know 
enough alreadie, when (God knoweth) they can ſcarce ſing their part with the 
wordes, bee like vnto thoſe who having once ſuperficially read the Tenors of 
Littleton or Inftinians inſtitutes, thinke that they haue perfectly learned the whole 
law ; and then — inioy ned to diſcuſſe a caſe, do at length perceive their 
owne ignorance, beare the ſhame of their falſely conceiued opinions. But 
to ſuch kinde of men do I not write: for as a man having brought a horſe to 
the water cannot compell him to drink except he liſt, ſo may I write a booke 
to ſuch a man but cannot compell him to reade it: But this difference is betwixt 
the horſe and the man, that the horſe though hee drinke not will not withſtand · 
ing returne quietly with his keeper to the ſtable, and not kicke at him tor 
bringing him foorth ; our man b ie wi reade that 
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terhouſe, whoſe' flowing and moſt ſweet ſprings in that kind may be ſufficient. to 
quench the thirſt of the moſt inſatiate ſcholler whatſoever. Bur if mine opinion 
may be in any eſtimation with him, I would counſaile him that when he doth 
bliſh his labours, he would ſet by everie ſeuerall way ſome words whereby 
the learned may * op che to be a Canon, and how one of the parts is brought 
out of another (for many of them which I have ſeene be ſo intricate as being 
wrote in ſeuerall bookes one ſhall hardly — it to be any Canon at all): fo 
ſhall he by his labours both moſt benefit his countrey in ſhewing the invention 
of ſuch varietie, and reape moſt commendations to himſelfe in that hee hath 
beene the firſt who hath invented it. And as for the laſt part of the bool:e, 
there is nothing in it which is not mine one: and in that place I haue vſed lo 
at facilitie, as none (how ſimple ſocuer) but may at the firſt reading con- 
ceaue the true meaging of the words: and this have I ſo much affected, b. 
eauſe that part will be both moſt vſual and moſt profitable to the young prac- 
ticioners, Who (for the. molt part) know no more learning then to write their 
owne names, Thus haſt thou the whole forme of my booke, which if thou 
accept in that good meaning wherein it was written, I have hit the marke 
which I ſhot at: if otherwiſe, accept my good will, who would haue done bet- 
ter if I could, But if thou thinke the whole arte not worthy the paines of any 
good witte or learning, though I might anſwere as Alfonſo king of Aragon did 
to one of his ers, (who ſaying that the knowledge of the ſciences was not 
requiſite in a noble man, the king gave him onlie this anſwere Queſta e voce dun 
bue non dun buomo?) Yet wil not 1 take 


of auncient time i and to begin with Plato, he in the ſeventh booke of his 
common wealth Goth ſo admire muſicke as that he calleth it e #;5y 40 2 
heavenly thing, d tene wager The 77 4 74 44 a Gyrior and profitable 
for the leeking oult of char which is good 


and honeſt, Allo in the firſt book e of 
his lawes he ſaith that muſicke cannot be intreated or taught without the know- 
ledge of all other ſciences: which if it be true; how far hath the muſick of that 
time beene different from ours ? which by the negligence of the profeſſors is al- 
moſt fallen into the yature of a mechanicall arte, rather then reckoned in a- 
mongſt other ſcientes, The next authoritie I may take from Arifophancs ; who 
though he many times ſcoffe at other ſciences, yet tearmed he muſicke - 
att d perfect knowledge of all ſciences and diſciplines, But the Authori- 
ues of Arifloxenus, Ptolomens, and Severinus Boethins, who have 
82 A os ally of B ho being 
ie their tu beci i; wh 
cellent well an in Diviotrie Philoſophy, Law, 


birth noble and moſt ex- 
athematicks, Poetry, and 


| vpon me to ſay ſo; but only for re- 
mouing of that opinion, ſet downe the authorities of ſome of the beſt learned 


incfully de- 
may be ſufficient to cauſe the beſt wits to thinke it wor- | 


214 


41 


PER OR AT 10. 


by, that many doubt if hee haue been ſet out or no. And theſe 

will ſerue to diſſwade the diſcreet from the afore named 3 erackin 
diſcreet men will hold it) as for others many will be ſo ſelfe willed in their T. 
nions, that though a man ſhall bring all the arguments and authorities &y 
world againſt it, yet ſhould he not perſwade them to leaue it. But if any man 
ſhall thinke me prolix and tedious in this place, I muſt for that point crave 
pardon, and will here make an end, wiſhing vnto all men that diſcrer; 
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meaſure ſo to other men as they would be meaſured themſelues, _— 
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diam, is that which is now in vic, and. riſeth throughout the ſcale by a whole, 


KNNOTATIONS. 


in the firſt chapter of the fift booke of his muſicke, Facultas differentias acutorum 
& grauiuth ſonorum ſenſu ac ratione A facultie confidering- the dif- 
ference of high and lowe ſoundes by ſenſe and reaſon. Auguſtine defineth 

ticall muſicke (which is that which wee haue now in hand) Ref? moduland; i 
entia, A ſcience of wel doing by time, tune, or number ; for in all theſe three 
is modulandi peritia occupied. Franchinus Gaufurius thus, Mufica eft proportic. 
nabilium ſemorum concinnts interuallis. diſiun rum diſpeſitio ſenſu. ac ratione conſe. 


nantium monffrihs. A tion of jonablte ſoondes divided by apt 
diſtances, ſhewing, by ſenſe and reaſon, tin found. Thoſe who 
haue bin fince his time have done it thus, Rite & bene canends ſeientia. A Sci- 
ence of duly and well finging, 


a ſcience of 5.49 {= in tune and number, 
Ars bene canendi, an Art of wel ſinging. Now I ſay, let euerie man follow 
what definition he liſt. As for the diviſion, Muſicke is either ſpeculative, or 
 profiicall. tine is that Hind: of mifficke which by Mathematicall helpes, 


ſeeketh out the cauſes, ies, and natures of ſoundes by themſelues, and 
compared with others ing no further, but content with the onlie con- 
templation of the Art. call is that which teacheth all that may be known 


in ſongs, either for the vnderſtanding of other mens, or making of ones owne, 
and is of three kindes: Diatonicum, chromaticum; and Enbormonitum. Diats- 


not a whole nate and a leſſt halfe note (a whole note is that which the Latines 

call intqger tonus, and is that diſtance which is betwixt any two notes, except 

an; and For betwint = and ſais not a full halfe note, but is leſſe then halfe 

2 note by a comme: and therfore called the leſſe halfe note) in this manner ; 

e. is thit which riſcth by ſemitonjum mins (or | 
(he greater halfe note is that diſtance which 1s 


Enharmonicum, is that which rifock by 
is the halfe of the leſſe halit note) and dirongs, But in our m , 


ANNOTATI ON 8, 


— — 
but a baſtard point pa 


= XL is nor right 


of. halfe ebromaticke, and halfe 
; appearech by — which is 14 that thoſe Vi which 
lea (and fore Grammatics) be not right 
and that all "the Aromatics may be ex- 


— cay eng except this, for ifyou would 


pinke that the harp in g/o! re vt would ſerve that turne, by experiment you 
il inde thark halfe a, quarter of a note Ai Bot der this 


t is more 
fice for the kindes of mufick : now to the parts Practical. Mußcke is di- 
ie or rudimental, teach- 


yided into two parts, the firſt may be called Kt 
antige of notes, and euerie thing alſe bglong- 


g to knowthe HO 
1 8 or kind ſoeuer. The ſecond may be — 


yatactiral, Poetical, or Effefiue; treating of ſoundes, concordes, and 


1155 


ind generally of euerie thing ſerui for the farmall and — pp» ha 
parts or ſoundes, . for producing of harmonie cue — 

y © 2. line zo. Which we learme thi * mp 
or the Gam, others ell the eli, 3 
Monke of the order of 8. Bnet, or Bexedif, T1 1 


changed the Greek ſeale (which conſiſted onely of 
7177 at ala mire) taking «1 e 
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Syſtema harmonicum quindecim chordarum in genere diatonico 
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tonus [Paranete hyperb ol con 
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For vnderſtanding of which, there be three things to be conſidered: the names, 
the numbers, and the diſtances. As for the _—_ mult note that they 
be all Nounes adiectiues, the ſubſtantive of which is chorda, or a ſtring. Pro- 
ſignifieth a ſtring aſſumed or taken in, the reaſon whereot we ſhall 

| ſtrai ht know. a q e 
Al the ſcale was divided into foure Tetrachordes or fourths, the loweſt of 
which foure was called Tetrachordon bypaton, the fourth of principals. The ſe- 
cond Tetrachordon meſon, the fourth of middle or meanes. The third Netra- 
chordon di the fourth of firings diſioyned or diſiundt The fourth 
and laſt Tetrachordon byperboleon, the fourth of ſtringes exceeding: the loweſt 
ſtring Proflambanomene is called aſſumed, becauſe it is not accounted for one of 
any zetrachorde, but was taken in to be a Diapaſon to the meſe or middle ſtring, 
The tetrachorde of principals or bypaton, beginneth in the diſtance of one note 
the aſſumed ſtring, containing foure ſtrings or notes, the laſt of which is 
meſon: the tetrachorde of meſon, or meanes, beginneth where the other 
(fo that one ſtring is both the end of the former, and the beginning of 
the next) and containeth likewiſe foure, the laſt whereof is meſe. But the third 
was of two manner of diſpolitions : for either it was in the naturall 
ind of finging,: and then it was called tetrachordon die becauſe the 
middle ſtring or meſe, was ſeparated from the loweſt ſtring of that zetrachorde, 
and was not accounted for any of the belonging to it, 
in the or then in the flat kind of ſinging: in which caſe 
, or becauſe the meſe was the 

of that zetracorde, all bei 
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And therefore leaſt any ſhould doubt of their true ſtanding (as for example the 
G cliffe, if it ſtood in ſpace and touched a rule, one might iuſtly doubt, whe. 
ther the author meant G fol re vt in Baſe, which ſtandeth 28 or G fol re vt 
in alto, which ſtandeth on the rule) it hath been thought by all the muſici- 
ans, to ſet them in. rule. Indeed I cannot denie, but that I have ſeene fome 
Are cliftes, and others in the ſpace : but Va hirundo non facit ver. 

Page 4. line 8.) As though the verſe were the ſcale] So it is: and though no 
vſuall verſe comprehend the whole ſcale, yet doth it a part thereof. For if you 
put any two verſes together, you ſhall haue the whole Gam thus: 


* 
| 


Page 5. line 7.) The three properties of finging] A propertie ie of fingiog is o. 
thing ll. oth difference of plaine ſongs cauſed by the note ys 1 mi, 
hauing the halfe note either aboue or belowe it, and it may 232 
„„ beene deuiſed. for wrote 1 ſhal 


find no in ſo ſmall boundes a8 to touch no b. And t 
theſe plain ſongs which were fo contained, were called naturall, becauſe every 
key of their ſixe notes ſtood inuariable the one to the other, howſoever the notes 


were named, As from D ſol re, to E la mi, was alwayes a whole note, whe- 
ther one did ſing folla, or re mi, and fo forth of others. If che b. had the ſe- 
mitonium vnder it, then was it noted b, and was termed b molle, or ſoft; if 
aboue it, then was it noted thus à and termed b. guadratum or b. > BD 
an old treatiſe called Tractatus quatuor principalium, | finde theſe rules and 
Omne vl incipiens . in g. per u qua- 
Aratum. That is, Euerie vt beginning in C, arb. 
malle or flat, OI hk or the verſes be 

170 „ Waere pany ee dons — ; 
G, quogue b. tu tur 
they were no truer in ſubſtance they 


in c. cantatur per naturam. in F. per l. 
is 


Which if 
in quanti 


one. In the weatife 
notes in the ſcale ; and by what propertie of fingi 
thought govd 19 communicate vato thee in Engliſh, 
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blacke is a minime and a dott (though ſo e would have it ſung in tripla man- 
ner, and ſtand for + of a ſemibriefe) and che blacke minime a Be, as in- 
deede it is. If more blacke ſemibriefs or briefs be togither, then is there ſome 
jon, and moſt commonly either tripla or « Which is nothing but 

a runde common triple or ſeſquialtera. As for the number of the tormes of 
notes, there were within theſe two hundred yeares bur fore knowne or vſed 
of the Muſicians: thoſe were the _— Briefe, Sem ibriefe, and Minime. 
The Minime they eſteemed the leaſt or. ſingable, and therefore in- 
diviſible. Their long was in three maners: that is, either ſimple, double, or 
wiple: a- ſimple Long was a ſquare forme, having a taile on the right lide 
hanging downe or aſcending: a double Long was to formed as ſome a this 
daic frame their Larges, that is, as it were compact of 2 longs : the triple was 
bigger in quanune than the double. Of their value we ſhall ſpeake hereafter. 
The ſemibriefe was at the firſt framed like a triangle thus Y as it were the halfe 
of a briefe divided by a diameter thus N but that 6gure not being comly nor 
cabe to make, it grew afterward to the figure of a rombe or loſenge thus s, 
which forme it ſtill retaineth. 
The minime was formed as it is now, but the taile of it they euer made af- 
cending, and called it Signum minimitatis in their Ciceronian Latine. The in- 
vention of the minime they aſcribe to a certaine prieſt (or who he was I know 
not) in Nazarre, or what countrie elſe it was which they tearmed Nawerina : but 
the firſt who vied it, was one Philippus de.vitriace, whoſe motets for ſome time 
were of all others beſt eſteemed and moſt vied in the Church, Who invented 
the Crotchet, Quauer, and Semiquauer is vncertaine, Sore attribute the in- 
vention of the Crotcher to the aforenamed Philip, but it is not to be founde in 
bilippe, the note vſed was a ſemibrief, 


lam longarum 4 refle : & wocantur rale quad inuemiuntur per 
— 2 if it haue 4 taile on the right ide going vpward 


for theſe raiſed longes be put for diſſe- 
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in vie: fo that reckoning downeward, from Glareanzs his time, which wa 
about 50. yeares agoe, we ſhall find that the greateſt antiquitie of our wrote 
Jong, is not aboue 130 yeares olde. 

Page 9. line 27. And the mood} By the name of Moode were ſignified many 
things in Muſicke. Firſt thoſe which the learned call moodes, which afterwary 
were tearmed by the name of tunes. Secondly, a certaine forme of diſpoſition 
of the Church plain ſongs in Longs and Brexes examples. If a plain ſong con- 
ſiſted all of Longes, it was called the firſt mood: if of a Long and a Brief 
ſucceſſively, it was called the ſecond mood, &c. Thirdly, for one of the de. 
grees of muſick, as when we ſay mood, is the dimenſion of Larges and Longs. 
And laſtly, for all the de of Muſicke, in which ſence. it is commonly 
(though falſly) taught to all the young Schollers in Muſicke of. our time: 
thoſe which we vic, do not ſigniſie an all, but ſtretche no 
ther then time ; ſo that more 
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1 neede no more then his owne wordes, for (ſaith he) if the dott Rand thus 


OM it imperfeReth, if thus OM it taketh away the third part of the value. 
Nowe I pray him, what difference he maketh betwixt taking away the third 
part of t e value, and imperfection? If he ſay (as he muſt needes ſay) that 
taking away the thirde part of the value is to make vnperfect, then 1 ſay he 
hath | born amiſſe, to make one point of imperfe&ion, and another of taking 
away the third part of a notes value, 
Againe, all imperfeCtion is made either by a note, reſte, or colour : but no 
imperfection is made, by a dott, therefore our Monke (or whatſoeuer he were) 
hath erred, in making a point of imperfection. And laſtly, all diminution is 
ſignified, either by the daſhing of the ſigne of the degrec, or by proportionate 
numbers, or by a number ſette to the e. or elſe by aſſcription of the Ca- 
non: but none of theſe is a dott. the no diminution (for, taking away 
halfe of the note is diminution) is ſignified by a dott, and therefore none of his 
rules be _ ſaving the firſt, which is, that a dott following a blacke briefe 
eth it. 
Page 13. line 3. Thoſe who.) That is Franchinus Gauſurius, Peter Aron, Cla- 
reanus, and at a word all who euer wrote of the Art of Muſicke. And though 
they all agree in the number and forme of yet ſhall you hardly finde 
two of them tell one tale for the ſignes to know them. For time and prolation 
there is no controuerſie, the difficultic reſteth in the moodes. But to the end 
that you may the more eaſily vnderſtand their nature, I have collected ſuch 
rules as were requiſite for that purpoſe, and yet could not fo well be handled 
in the booke. The moode therefore ＋ two manner of waies, one by 
numerall figures, another by pauſes or That way by numbers I have 
handled in my booke, it reſteth to ſet downe that way of ſhewing the moode by 
pauſes, When they would ſignifie the great mood perfect, they did fer downe 
three long reſtes together. If the leſſe moode were likewiſe perfect, then did 


every one of thoſe long reſtes take vp three ſpaces thus, HII: but if the 
great moode were perſect, and the leſſe moode vnperſect, then did they likewiſe 
ſet down three long reſtes, but vnperſe& in this manner, I and though 
this way bee agrecable both to experience and reaſon, yet hath Franchinus Gau- 
ſwin: ſer downe the ligne of the great moode perfect thus, IT of the great 
moode vnperfeRt he ſerceth vo ſign, except one would ſay that this is it; I for 


when he ſets down that moode, there is ſuch a daſhe before it, touching all the 
five lines, Bur one may juſtly doubt if that bee the Gigne of the monde, Of 
ſome ſtroke ſer at the beginning of the lines, But chat ſigne which he maketh 
of the moode perſect, that doth Peter Aron ſet for the great moodle iet. 
fed, if the tefſ mood be perfect. Bur (faith be) This is not of necefſicie, but 


the | 
according as the compoſition ſhall fall to be, the Iefle moode perfect not being 
40yned $9 that when both moodct wo 
000 
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fect, then is the ſigne thus, T+ And thus much for the great moode, The 
leſſe moode is often conſidered and the great left out, in which caſe if the ſmall 
moode be perfect it is ſignified thus, 7 if it be vnperfect, then is there no pauſe 


at all ſer before the ſong, nor yet any cifer, and that betokeneth both moodes 
vnperfect : ſo that it is moſt manifeſt, that our common ſignes which we vſe, 
haue no reſpe& to the moodes, but are contained within the boundes of time 
and prolation. 

Page 15. line 7. In this moode it is alwayes vnperfect] That is not of neceſſitie, 
for if you putte a point in the center of the circle, then will the prolation be 


perfect, and the Large be worth 81. minimes, and the Long 27, the briefe 


nine, and the ſemibriefe three: ſo that moodes great and tmall, time, and 
prolation, will altogether be perfect. | 

Page 20. line 12. Perſed of the more.) This (as I ſaid before) ought rather 
to be tearmed time pertect of the more prolation, then moode perfect, and yet 
hath it been rec d by conſent of our Engliſh peo to make the 
Long in it three briefes, and the Large thrice ſo much. But to this day 
could 1 never ſce in the workes of any, either ſtrangers or Engliſhmen, a Long 
ſet for 3. briefes with that ſigne, except it had either a figure of three, or three 
modal reſts ſett before it, Zar. vol. 1, part 3. cap. 67. Zacc. lib, 2. cap. 14. But 
to the end that you may know when the reſtes be to be told, and when they 


ſtand only for the ſigne of the moode, you muſt mark if they be ſet. thus, 

in which caſe they are not to be told : or thus, HF and then are they to be 
numbred. Likewiſe you muſt make no accompte whether they be ſet thus, 
II or thus, 1H for both thoſe be one thing Gignifieing both moodes perfect. 


| Page 20. line 20. The perfelt of the lee] This firſt cauſed me to doubt of the 
certaintie of thoſe rules which being a childe I had learned: for whereas in this 
ligne I was taught that euerie Large was 3, Longes, and everie Long three 
Briefes, 1 finde neither reaſon nor experience to proue it true, For reaſon (I 
am ſure) they can alledge none, except they will vnder this ſigne O compre» 
hende both moode and time, which they can neuer proue, Vet do they ſo ſtick 
to their opinions, that when | told ſome of them (who had ſo fer it down in therr 
bookes) of their error, they ſtood ſtiſfely to the defence thereof, with no other 
argument, then that it was true, But if chey will reaſon by experience, and 


_ regard how it hath beene vſed by others, let them looke in the maſſe of M. 


Tauerner, called Gloria tibi trinitas, where they ſhall finde examples enowe 10 
refute their opinion, and confirme mine, But if they thinke maiſter Tavern 
partiall, let them looke in the workes of our * * doctors of mulicke, © 
D. Farfax, D. Newton, D. Cooper, D. Kirby, D. Tie, and divers other excel- 
lent men, as Redford, Corniſh, Pigget, White and M. Tallis, But if they will 


truſt none of all theſe, here is ons example which was made before any of the 


aſorenamed were borac, e 
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And this ſhall ſuffice at this time for the vnderſtanding of the controuerted 
moodes. But to the ende thou mayſt ſee how many wayes the moodes may be 
diverſly ioy ned, I have thought good to ſhew thee a table, vſed by two good 
muſicians in Germanie, and * by Fryer Lowyes Zactone, in the 57 chap. 
of his ſecond booke of practiſe of muſicke. 
_ Mod. 
Prolation. Vine. Small, Great, Strokes, that is meaſures.- 
citedt- | Fett ct {| Pct. Þ| Ferric) ©3|\$112719]311 
Lene _ | Perteet _ | Imperte@ | Impertet | © 3] 361 1819 | 3 1 1 
Impe-te&t | Ferte&t ect | rertett [| 031 27 I elalnld 
Imperte&t ſ Perfect | imperteR. | Imperiect | Ane 
Pertect | Impert-& | Pertect | Impertct | ©2 | 36 ee 
Perfet | ImperteR | Imperf A ImpertetT]e@ 2 | 24112 6] 8 
[mperte&t [perfect Pertect | Impertekt [oa 61211] 
Imperice | Impertc& | lmpectect | impertet 2 4 21 
Pertect | Perte Impertect ; | Lnpertect [ © 6 9 | 
Perfe@t | Tmperteft | Tmporiet | Tmpertet | | 24 [12] 6] 3 
Imperfe& | Perfet | Impertc& | impertet | © [12] 61311 | 
..... | Imperiedt | rape | ©] B14 1 


— — — 


ern 


Bur by the + mult note, that in all Modes (or rather fignes) of the 
more — — 4 minime for 4 whole trale, and proverh it by cx- 
amples out of che maſſe of Palghin, called / home ar,, There is allo another 
way of ſetting downe the degrees, which becauſe | had not feene prafililed by 


wy Muſician, I was determined to have palled in filence, But becaule mm 


W 4 Sb hoc 


my friends affirmed to me, tat they hl ſcene thm fo (et downe, I though 


beſt to ſhew the meaning of them. N Muſicians who grounded all 
their pradtiſe vpon Speculation, did commonlic ſette an ne 3 ee ſigne 
for euerie degrec of mulicke in che D they having 2g more degrees 
then three, that is, the two modes and ＋ (prolation-nat 
ſet donne three, ſignes for them, ſo that ut, the. S 
was ſignified by a whole circle, which is a, periect fi gure:..if it! 
it was, marked with a halfe circle. There! N 
were ſet before any Song, hers * meg 
circle. The ſmall mood perteR. li 92 


1: he 5 

. 4502 end it ante the lefie n 
17 now laſt ſet downe with the binarie 
1 perfect, and time vnperfect. 
vnperfect * perfect. IH thus C a, then was both x 
time vnperfect, and i of others, Rut ſince the 8 
haue ſet a pointe in the; circle ot halſe circle, to ſhew 
r — eg I Ir 

thele are lit now at N 
rr ana 


it. e .- 
and whoſocuer perfectly vnderſtandeth and thas which, is alscadic 
nothing pretpiaing ws the apoeges 9 by-yarh Gm ion ma per 


ſpoken, will 


ccine, | X. 


Page a8. lim 38.  Avgmewation,) If the more, prolation, be ip une par with 
this ligne © and the lelle In the other with, this O'ghen is everis. lemi 
brief of the more worth three of che leſſr: and cuerie vnperfect (envi- 


brief (chat is, if it haue 4 minime follow ing it) Worth ta, «nd the minim unc. 
But if the leſſe prolation be in the other parts with ahi 6goe C euerie pericct 
mibriefe warch foure, and. everie-mipime 599,184 in the example of. Julio K- 
mad, DD 


— PLE, 
1 44, line 20, What is Wien any two thi of one kind, 35 
two numbers, two line or ſuch TE Sas 


thinges ſo compared, is uf the Greekes called , which Beckits i 
Le 
we heu- 


T ermings, aw, in Bagh we have no proper worde to figpific it. 
the Latin, and call it Terme, and that compuriten of hae 


b called of Go Grocker nal robs that ina6.the Laing 
rde, in Eng — — — = 
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o and habitndo, — roo how one terme is in quantitie to another: 
""if you compare g and „ and conſider how they are one to another, 
there will be wo termes the three, and the latter fixe, and that compari- 


inequalis, or inequalita 
alwayes one, but that of in- 


inæqualitie. ar 3 oy 
three ſimple and two compound. The fimple protege ar ma 
/ compound. ve ar multiplex ſuperpurticular & 


terme doth fo containe 


greater terme | * 
beliche one part of it; as 9 19 4, is daple farm, be 
eth it twiſe, and moreouer, one fourth fie, Lakewile 7 is 


"7 


to the ſecond, and the ſecond double reſpect to the third thus, 12, 6, 3, theſe 


Freehand 
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Plex and ſuperpartiens. Thus you ſee that two termes compared together, con- 
taine ratio, habitudo, reſpete, or how elſe you liſte to tearme it. But if the 
termes be more then two, and berwixt them one reſpe& or more, then doe the 
Greekes by the ſame word abye«, tearme it & the - Latines call it Ps 
portio, and define it thus, Propertio oft rationum fimilitudo. And Ariſtotle in the 
fift booke of his Morals, ad Nicomachum, defineth it Rationum equalita;: a 


for example. Let there be three numbers, wherdf the firſt hath double refpes 


or any ſuch hike make proportion or Aralogie. The Arithmeticians ſet downe 
in their bookes many kinds of proportions, but we will touch but thoſe three 
which are ſo common euerie where in the workes of thoſe chiefe Philoſopher 
Plato and Ariſtotle, and be theſe, Geomerrica!, Arithmetical, and Harmonic 
Geometrical proportion 2 way r two or more 
quall babitudes do make, as wed you euen now, and is either coniund or 
difiun. Coniunf proportion, is when the middle terme is twice taken thus, a; 
16 ro8, ſo are 8 104, and 4 to 2, and 2 to 1, for here is every 
double habitude. Difan# 
taken thus, as 1 6 to 8, oG6to g 

two or more termes is the ſame, not habirude but 
jor ws gnome 
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But if he had vnderſtcode what he ſayde, he would never haue ſette downe this 
Ran or elſe he hath — what a miaime ora crotchet is. But 
Airy F. Id aſk him of what len 224 Oe picin 
1 will anſwere of a ſemi time. Then if your plain ſong 
bed. ſemibriefe time, how will rwo minimes bring dimini make vp the 
time of a whole ſemibriefe? a minime 1227 being bur a crotchet. 
O bur (ſaith he) the plain ſong note is likewiſe diminiſhed, and fo the dimi- 
| Hiſhed minimes will make vp the time of a diminiſhed ſemibriefe. But then 
how will one barre of your partition make vp « full ſtroke? ſeeing in the leſſe 
tion a minime 2 for a whole ſtroke. Again, no diminution 
is ever known but where the ſignes of diminution are ſet by the notes: and ex- 
cept you ſet the numbers in both parts, diminution will not be in both parts. 
Boe © cnncinde; be wth herein the either know not what dup/s 
was, or then vnderſtood not what he himſelf ſaid, which gppeareth in many 
other places of his book : as for ex , in the 'tenth ung out the | 
leafe of the title) A perfeft ſound (ſait he) containeth Ar of two perſett 
What would he ſa Y ads. Fer 1 know not wha A perfect 
| I know not what he mean- 


Muficke, would ſay this, 7 projet ſeceed cotainnth 6 whe ts (or09 he Latines 
ES is a whole note, Wc, In the begin 
— Fog Th. make | 

al can you 
41 ) and a half, which» mor full a half found or half a 
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And in the impe;feR of the more NaN he maketh two minimes to the ſe- 
mibriefe. But Lam almoſt out of my purpoſe, following one quem vincere inglo- 
rium Eg a gee atteri Urry! For if you read his book you may lay by it, as a 

id by anothers, Viz ef in toto pagina ſana libro. What 


grent Poet of our time {a 
Pal vix? ake away two or three ſcales which are filched out of Beurbfins, 
2 fill WR dA firſt pages of the book, you ſhall not finde one fide in all 
groſſe error or dther. Pot as he ſetteth down his duple, 
ſo apt an ken his other proportion giving true definitions and falſe examples, 
the exampl the Work ing the contrarie to that which was ſaid in the definition, 
But chis is the orld ; Euetie ope will take vpon him to write, and teach 
others, none having more need 00 teaching then himſelfe. And as for him of 
whom me haue ſpoken ſo much, one part of his book he ſtole out of Beurb»fu, 
another out of, Laus, petuerting the ſenſe of Lata, his wordes, and giving 
examples flat to the contrarie, o that which Tf faith. And the laſt part 
of his booke treating bo ant, he tooke verbatim but of an old written book 
which I haue. Id ſeems. that whatforuer or whoſoever he was, that 
gaue it to che 2 * was not t 


Mg A of it himſelfe, clſe would he have fer 
Page 31. ding. Dupe. 
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which in dupla haue a ſemibriefe following them, are ſung but in time of one 
ſemibriefe: the ſigne of imperfect time comming in after the proportion de. 
ſtroyeth it, but theſe numbers + being the notes of dupla habitude, followin 
within foure notes, make vp the proportion againe: but in the latter 

you muſt mark that the diminiſhed briefe is leſſe by a whole minime then it wa 
in the former, becauſe the firſt followed time perfect, and the halfe of a brief 
in time perfect, is three minimes; the latter followed time imperfect, and the 
halfe of a briefe in time vnperfect, is a ſemibriefe or two minimes. Likewiſe you 
muſt note, that when dupla or any other proportion is in all the parts alike, then 
can it not be called proportion, ſeeing there is no compariſon of notes tog*ther, 
according to any imparitie of numbers. 

Page 34. line 1. Tripla.] This is the common hackney horſe of all the Com- 
poſers, which is of ſo many kindes as there be maners of writing, ſometimes 
all in black notes, ſometimes all in white notes, ſometimes mingled, ſometimes 
in briefes, ſometimes all in ſemibriefes, and yet all one meaſure. But one thin 


I miſlike (though it be in common vie with vs all) that is, when we call that 


tripla wherein all the voices goe together in one time with the ſtroke of /eſqui- 
altera time, or three minimes for a ſtroke; for that is no tripla, but as it were 
a /eſquialtera compared to a ſeſquialtera: and whereas wee commonly make tripls 
with three minimes for a ſtroke, we confound it with ſe/quialtera, Laſtly, true 
tripla maketh three ſemibriefes or their value in other notes to the time of one 
ſemibriefe, whereof Glareanus giveth this example out of Cocl us. 
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But this Triple is double as ſwift in ſtroke as our common tripla of three 
minimes; which though I haue vſed and till doe vie, yet am not | able to de- 
fend it by reaſon ; ſo that if any man would change before me, I would like- 
wiſe willingly change, but of myſelf I am loth to breake a received cuſtome. 
But one may aſke me, if our common tripla be not a proportion, what it is? 
I will anſwere out of Glareanus, that it ſcemeih to be a kind of perfection 
flouriſhed by Art, and different from the auncient and firſt kind of order, 
becauſe in it, both imperfe&tion and alteration haue place, And by this, 


of multiplicitie be eaſily vnderſtood : therefure one word of ſeſquialtera, and 
then an ende of this firſt part, | 
Page 37. line g. Sofqweliira,) Seſquichicrs, is a muſical proportion, wherein 
three notes are ſung in the dme of two of the ſame kind, or rather thus : 0. 
wialters, is @ kind of mv 4 Iminution, wmerein 4 ſemibrigtes or their value 
1 other notch are ſung for wwo Rirdkes But you may obiet and lay, If chat 
b rue ſoſguialtors, wh difference do you make boiwint it and the more pro” 
latign } Only this, that in the more prolation, à periedt leaibriete . 
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ſtroke and likewiſe the value of a ſemibriefe: but in ſeſquialtera, the value of a 
{:mibriefe and a halfe doe but make one ſtroke, and a ſemibriefe of it ſelſe never 
maketh a ſtroke. And by this it appeareth, that our common triple of three 
minimes is falſe, which is confounded both with the more prolation and /e/qui- 
altera. Therefore take that for a ſure and infallible rule which I haue ſet down 


in my book, that in all muſical proportions the vpper number ſignifieth the ſemibrieſe, 
and the lower the ſtroke ; ſo that if the proportion be noted thus ; three ſemibricts 
or the value of three ſemibriefes muſt go to two ſtrokes, but if thus + then muſt 
two ſemibriefes or their value make three whole ſtrokes. And let this ſuffice for 
the proportions. As for Seſquitertia, „. and ſuch like, it were folly to 
make many words of them, ſeeing they be altogether out of vſe, and it is a 
matter almoſt impoſſible to make ſweet muſick in that kind. Yet is ſeſquitertia 
one of the hardeſt proportions which can be vſed, and carrieth much more dif- 
ficulty then ſeſquiquarta, becauſe it is eaſier to divide a ſemibriefe into four 
æquall parts, then into three: nor have I ever ſeen an example of true /eſqui- 
tertia ſaving one, which Laſſus giueth for an example, and writcth it in Longs, 
making them but three ſtrokes , and the briefes one and a halfe: in ſe- 
mibrietes it is very hard, and almoſt impoſſible to vie it, but according to our 
manner of ſinging, if one part ſing ſeſqutaltera in Crotchets, and another ſing 
Quavers in the lefie prolation, whereof eight go to a ſtroke, then would we lay 
that that were eight to ſixe, which is ſeſquitertia. 

But if I ſhould go about to ſay all may be ſpoken of the proportions, I 
might be accounted one who knew not how to employ my time: and therefore 
| will conclude with one word, that proportions of multiplicitie might be had 
and vied in any kind without 2 ſcruple or offence : but thoſe ſupe / particular. 
and ſuperpartients carry great difficulty, and haue crept into muſick I know not 
how: but it ſhould ſeem, that it was by meanes of the Deſcanters, who ſtriving 
to ling harder wayes vpon a plain ſong then their fellowes, brought in that 
which neither could pleaſe the cars of other men, nor could by themſelues be 
defended by reaſon, Here was I determined to have made an end: but ſome 
more curious then diſcreet, compelled me to ſpeak ſome words more, and to 


PF ions 1 have ſaid nothing of the indu#ions. 
Aad therefore to be brief, I ſay that all which they can ſay of theſe induBions, is 
nothing but meer fooliſhneſle, & commenta otioſorum bominum qui nibil aliud aun. 


nifi vi inueniant quomods in otio negotief videantur, Yer I marvel, that a thin 
which neither is of any vic, nor yet can be prooued by any reaſon, ſhould 
much be ſtood vpon by them, who take vpon them to teach the yourh now 
adayes, But yet o reſute it I need no other argument then this, that not any 
one of them who teach it, delivereth it as another doth, But to be plain, choſe 
induftions be no other thing (as 1 ſaide in my book, page 104- line g. is called the 
induttion) but that number which any greater notes broken in ſmaller do make : 
as for example (though their opinions be talle | /e/quia/zers of dotied lemibriete is 
the induddion 6s chair triple; tor Jeſguaaliera in minimes, and you ſhall 
find three of them to d firoke, Likee, breake cither your ine of three 
minimes ar your detted lemibrief into croichers, and fo ſhall the dotted ſemi- 
briefe be the induction 10 ferxupls 35 they lay but this is fo falle as what 15 faltet: 


for in whatſoever notes you ling /efqwialiers i is al wayes ſe/gmaeltrrs, becaule the 
value of a ſc mibricic 24 alwaies make 8 full ſtroke, 2 


ANNOTATIONS: 


tripla in minimes'it will make their epi make it in crotchets, it will make 
their duodecupla, and this is it which they call their inductions ; which it ſhall be 
enough for the ſcholler to vnderſtand when he heareth them named: for no 
— (if he can but break a note) can miſſe the true vie of them. It reſteth 


now to giue a reaſon why I have placed that table of in my book, 


ſceing it belongeth no more to muſick, then any other part of Arithmetick doth 


(Arithmetick you muſt not take here in that ſence as it is commonly for the 
Art of calculation, but as it is taken by Euclide, Nichomachus, Boetins and 
others) but the reaſon why I &t it there, was to help the vnderſtanding of ma- 
ny young practic ioners, — though they ſee a fong marked with numbers (as 
thus 4 for example) yet doe they not know what that is. And there- 
fore if they doe ut look vpon the numbers, and marke the concourſe of the 
lines in — wang ep nll have 2K what relation one 
of thoſe 2 hath to another. 
a 


Vpon the "I Part. 
Pape 76. line 2.5. 8 


deſeant.) This 1 e of 
our diviſion of muſicke, which may be properly rearmed fmrafticall, 
poeticall, or effefiine : and though I dare not affirme that this part was in vſe 
with the muſicians of the learned age of Prolmens, or yer of that of 'Boetins: yet 
may | with ſome reaſon ſay, that it is more auncient then wrote and only 
by reaſon of the name which is an Italian word deviſed ſince the 
Gothes did ouerun ay, and changed the Latine tongue into that barbariſm 
— now vſe. T to 
expres the thing Ggnificd, becauſe no diuerſitie of notes being . 
ficians in ſtead of notes did ſet down their muſicke in plaine dotts or 


but afterwards that cuſtome altered by the diuerſitie of formes 
yet the name is retained (chem in cho Gear bg — 
mongſt vs it be reſtrained from the generality, to lignific ind, 
hic rr e and plain, 2 
vſurped the name of Deſ can!. fry — 2 — St bond 
degenerated into another ſ i 8 e vie he ward ſen 

compoſing. But io leave ſe/ting and compoſing, and come to the matter which now 
we are to intreat of, ——— ponents ns ee; the form of ſetting 
if eur Gang voices or concords of harmony; and a muſician 


n 

hear a ſong lung and miſlike it, hn ores a ens But in 
this gnification it is ſeldome vſed: — — — 
ie hack, 1 ſong / in which ſence there is none 
{who hath caſted the Grit of aire, but vaderſtanderh it. When 
deſcant did begin, by whom and where it was inuented is vncertain, for it is 4 


1 — nh wort Joi — 
wers g arguments to prove, others to diſproue 
of is; "and for dving ofc they ſay that in all the works of them who 


neten of Franchinus, there is no mention of any 
then one, a tat any dd ng dr harp (which wa their mol Foul 6 


2 


ANNOTATIONS. 


proportions and the Conſonants which ariſe of 
ui apente cum dia paſon, rr diateſſaron, or as 
we ſay, a fſteenth, a twelfth, an eighth, a gift, and #& fourth. But why they 
ſhould make diateſſaron 4 Conſonant, ſeeing it mightily offendeth the eare, I ſee 
except they would make that Geometricall rule of paralell lines true 

ſunt vni & eidem purullelæ, 
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ANNOTATION 8. 


.tweene ſeſquialtera and dupla. But of this matter in this place: 
deſire more of it, let him read the third booke of Faber 
muſicke, the ſecond part of Zarlino his harmonicall inſtitutions, 
his Harmonia inftrumentorum. - As for ſinging vpon a plaine | 
in times — in England (as euery man knoweth) and is at this 

es, the greateſt part of the vſuall muſicke which in any churches 

Which indeede cauſeth me to maruell how men acquainted wich 

delight to heare ſuch confuſion as of force muſt be 
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ANNOTATIONS. * 


And theſe eight which they acknowledge, they neither diſtinguiſh trulze, nor 
St done perfectly, but vnto them certame rules which are neither 
nor to ſthe but ſuch as chey be, the effect ot them i this. 

tunrs ( ſay they). Ar of the gdde number, as the firſt; third, fift and ſe- 
yenth : other of the even number 2 as che ſecond, fourth, ſixt and eight: the 


, 


adde they call futentas, che ever Plagalts//) To the autentas * we more 
_ ibenty then to the which hace! more —— 


ing then heyy uccording to this verſe 10 @Þ NOW DOING? © 4 
Jea/candere uu modus impar 


v9 JUN 1219 ul defeenderoypary am I's 

Alſo for the better helping of. >the (ctiollecs! memory, they have deviſed theſe 

verſes INES 101 8 10 21080 9)is1 1901319 Baze eins 406 Y Y 
40lt var nee de nimitro pon gt annentas, ' in\altum 


2 19/0 41124 Oui newna ſalit, ſeue dinpaſon 24] 37 
it 91 210 241118 à qua ix dat As : e 
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nul If l 
n (nad ety arr wy na wah, Dee 
zn 26 OS 01 Car datur | 


kinds of diapaſon or eights, it followerh to 
doth make. It is therefore to be vn- 


being from d ſobre 
being the lame 

of which is common finall +0 both. la Ike 

ii to l mi, and the fourth from þ 
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ANNOTATIONS. 
oonteined in them, as all the kindes of other conſonants are diſtinguiſhed, For 


in the diateſſaron there be foure ſoundes, and three diſtances (that is two whole 
notes and one leſſe halfe note) therefore there be three places where the halfe 
note may ſtand, For either it is in the middle place, having a whole note vnder 
it, and another aboue it, and fo produceth the firſt kinde of diateſſaron, as 
from Are to d ſol re, or then it ſtandeth in the loweſt place, having both the 
whole notes aboue it, producing the ſecond kind of diateſſaron, as from g n 
to ela mi, or then is in the higheſt place, having both the whole notes vnder 
it, in which caſe it produceth the third and laſt kinde of diateſſaron, as from 
cfavt to f fa vt: ſo that how many diſtances any conſonant hath, ſo many 
kindes of that conſonant there muſt be, becauſe the halfe note may ſtand in any 
of the places: and therefore diapente having five ſoundes and foure diſtances 
(that is three whole notes and a halfe note) there muſt be foure kindes of dia- 
pente: the firſt from dſol re to Ala mi re, the ſecond from e la mi to b fab mi, 
the third from Ffa vt to c ſol fa vt, the fourth and laſt, from x ſol re ut to d la 
ſol re, If you proceed to make any more, the fift will be the ſame with the firſt, 
having the halfe note in the ſecond lace from below. Now the dia con- 
teining both the diapente and diateſſaron, as ing of the coniun@ion of 
them together, it muſt follow that there be as many kinds of diapaſon as of 
both the other, which is ſeven. Therefore it is manifeſt that our ci 
ht runes, ſeparating the nature of the eight from that 
the firſt, ſeeing rhey have both one kind of ——— though divided after 
another manner in the laſt then in the firſt, But will ſeparate the eight 
the firſt, becauſe in the eight the fourth is which in the firſt was 
hi —————C\ 
| which meanes, there will ariſe fourtcene kindes of 
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Authors whoſe authorities be either cited or vſed in this booke., 


Cited by Fran- 


TO THE PUBLICK. 


The following Motetts, Canzonets V. arc the ſame as. in 


the Text, beginning at Page 212. But as I thought they 


might not be in general To well underſtood, or at leaſt ſo 
uſefull, I have here (by way of Appendix) inſerted them 
in Score, which I flatter myſelf will be more agreeable 
to the Purchaſers of this Book. And as 1 have and 


always ſhall make it my chief Study to render all my 


Publications as Complete as Poſſible; I hope this 
litle Addition will be acceptable; which will give grent 
Sstiffaction to the Publicks 


Humble Servant 
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. TO THE PUBLICK. 


The following Motetts, Canzonets K. are the me as in 
the Text, beginning at Page 212. But as 1 thought they 
might not be in general To well under ſtood, or at leaſt ſo 
uſefull, I have here(by way of Appendiz) inſerted them 
in Score, which I flatter myſelf will be more agreeable 


to the Purchaſers of this Book. And as I have, and 
always ſhall make it my chief Study to render all my 
Publications as Complete as Poſſible ; I hope this 
little Addition will be nocgutetite ; which will give great 
Satiſfaction to the Publicks os 


Humble Servant 
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